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about the typeface

Trevor Extralight
Trevor Light
Trevor Regular
Trevor Medium

Trevor Bold
Trevor Extrabold
Trevor Black

Teo Tuominen’s Trevor took its first breath as a revival of an 18th 
century antiqua, but culminated in an entirely new and good-
natured family. Trevor is an affable slab serif in nature: both 
heavy and kind. Known for their familiarity and their dark colour, 
the terminals of slab serifs put additional weight along the line 
to maintain an inky presence. Their clunky forms reveal slight 
immaturity and arouse the reader’s sympathy for the subject at 
hand. Trevor connects with others by consciously riding the line 
between being personal and commanding.

One goal with Trevor was to pair the robust nature of a low 
contrast slab serif with more sophisticated elements, such as the 
ball terminals. So wherever one looks in Trevor, rounded corners 
rule the day, softening the overall appearance by mimicking ink 
spread made by old metal type. The easygoing look is tempered by 
very few inktraps and sharp corners, mostly to the inside of 
characters and in acute angles.

Whatever Trevor is paired with, it has an altruistic outlook in that 
it sees the best in others. It’s the neighbourly type family 

 — the neighbour you actually want. Trevor’s almost monolinear 
weight and high x-height give it a typewriter look in the extralight 
and light weights, but the whole family was made to work with 
many other font styles, design work, and information structures. It 
certainly finds its home in packaging and advertising, its sturdy 
verticality and narrowness fit the needs of headlines and intro text, 
and its seven weights are primed for plays and involved text 
needing many layers of distinction. The black weight is treated like 
a separate display style with altered ball terminals and serifs to 
capitalise on the added heft.

Trevor’s seven roman weights cover the Latin A Extended glyph 
set to bring its kindly and commanding outlook to your projects. 
Along with alternate version of the ‘R’ in the black weight, its 
OpenType features include both tabular and proportional lining 
and oldstyle figures, ligatures, and fractions. The complete Trevor 
family, along with our entire catalogue, has been optimised for 
today’s varied screen uses.

Both kindly and commanding, a neighbourly slab serif that sees the best in others, by Teo Tuominen

Trevor
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trevor character set sample, uprights

Å B C D E F Ĝ H I J K Ŀ M 
N O P Q Ř S Ț U V W X Y Z
Ǽ ff fi fl fk fb fh fj ffi ffl tt ĳ
ǻ b c d ē f g ħ i j k ŀ m ń ŏ p q
r ș t ũ v w x ŷ ż ſ � j œ ǽ ǿ ƒ ð 
{ [ ( « * & ¶ ‡ , : @ ? ! § – » ) ] }
€ £ $ ¥ 1 2 3 4 5 6 7 8 9 %
£0123456789H₂⅓ ⅔ 1a2º



www.type-together.com | © 2017 all rights reserved

trevor, poster specimen

‘Hi Trevor’— this is Teo

Internationalité

Ho

Rutàcea
18th Century Antiqua Reinterpreted 

REAL NEWS
Set your scale: ½ em to 30 ems

JUEZ ¿Quién mató, villano, al señor Comendador? TODOS ¡Fuenteovejuna!

Onwĳs Opzĳ Parĳs Pĳpen Prĳs Radĳs Ravĳn Rĳ, pero sin frijoles

‘Extravaganza Macabre - A Tale of Villainy & Valour in Victorian London’

William Austin Burt 

HERNANDEZ & FERNÁNDEZ
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trevor, text settings latin

30 pt (extra light)

A Journey through Science Fiction

24 pt (extra light)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (medium)

A Journey through Science Fiction

24 pt (medium)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (light)

A Journey through Science Fiction

24 pt (light)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (bold)

A Journey through Science Fiction

24 pt (bold)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (regular)

A Journey through Science Fiction

24 pt (regular)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (extra bold)

A Journey through Science Fiction

24 pt (extra bold)

Yankee Hotel Foxtrot or Sky Blue Sky?

30 pt (black)

A Journey through Science Fiction

24 pt (black)

Yankee Hotel Foxtrot or Sky Blue Sky?
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trevor, text settings latin

Source: It’s Nice That, ‘The Barbican takes us Into The Unknown’, June 2017

18/24 pt (extralight)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or  

18/24 pt (medium)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or  

18/24 pt (light)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or 

18/24 pt (bold)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or 

18/24 pt (regular)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or 

18/24 pt (extra bold)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or 
18/24 pt (black)

‘Into the Unknown’ engages with prehistoric romance, 
dinosaurs collaborating with humans, forgotten sea-
monsters awoken by atom bombs, parallel worlds or 
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trevor, text settings latin

Source: www.bbc.co.uk

10/13 pt (regular)
How to set a screenplay:  1) Character names appear in cap-
itals indented to around the middle of the page, but not cen-
tered. A character is designated by either their first or last 
name, but a role designation may be used instead with per-
sonal titles abbreviated. The designated character name 
should remain consistent throughout the entire script. 
2) Dialogue appears directly under the character name 
in upper and lower case text 3) If scene action interrupts 
a character’s     speech on the same page… Then you must 
begin a new character cue when continuing the dialogue.  

10/13 pt (light)
How to set a screenplay:  1) Character names appear in capi-
tals indented to around the middle of the page, but not cen-
tered. A character is designated by either their first or last 
name, but a role designation may be used instead with per-
sonal titles abbreviated. The designated character name 
should remain consistent throughout the entire script. 
 2) Dialogue appears directly under the character name in 
upper and lower case text 3) If scene action interrupts a 
character’s     speech on the same page… Then you must begin 
a new character cue when continuing the dialogue.  Para-

12/15 pt (regular)

How to set a screenplay: 1) Character names 
appear in capitals indented to around the middle 
of the page, but not centered. A character is desig-
nated by either their first or last name, but a role 
designation may be used instead with person-
al titles abbreviated. The designated character 
name should remain consistent throughout the 
entire script. 2) Dialogue appears directly under 
the character name in upper and lower case 

12/15 pt (light)

How to set a screenplay:  1) Character names 
appear in capitals indented to around the middle 
of the page, but not centered. A character is desig-
nated by either their first or last name, but a role 
designation may be used instead with personal 
titles abbreviated. The designated character name 
should remain consistent throughout the entire 
script. 2) Dialogue appears directly under the 
character name in upper and lower case text  

10/13 pt (bold)
How to set a screenplay: 1) Character names appear in 
capitals indented to around the middle of the page, but 
not centered. A character is designated by either their 
first or last name, but a role designation may be used 
instead with personal titles abbreviated. The designat-
ed character name should remain consistent throughout 
the entire script. 2) Dialogue appears directly under the 
character name in upper and lower case text 3) If scene 
action interrupts a character’s  speech on the same page… 
Then you must begin a new character cue when continu-

12/15 pt (bold)

How to set a screenplay: 1) Character names 
appear in capitals indented to around the mid-
dle of the page, but not centered. A character 
is designated by either their first or last name, 
but a role designation may be used instead 
with personal titles abbreviated. The desig-
nated character name should remain consist-
ent throughout the entire script. 2) Dialogue 
appears directly under the character name in 

10/13 pt (medium)
How to set a screenplay:  1) Character names appear in 
capitals indented to around the middle of the page, but not 
centered. A character is designated by either their first 
or last name, but a role designation may be used instead 
with personal titles abbreviated. The designated charac-
ter name should remain consistent throughout the entire 
script. 2) Dialogue appears directly under the character 
name in upper and lower case text 3) If scene action inter-
rupts a character’s  speech on the same page… Then you 
must begin a new character cue when continuing the dia-

12/15 pt (medium)

How to set a screenplay:  1) Character names 
appear in capitals indented to around the mid-
dle of the page, but not centered. A character is 
designated by either their first or last name, but 
a role designation may be used instead with per-
sonal titles abbreviated. The designated charac-
ter name should remain consistent throughout 
the entire script. 2) Dialogue appears directly 
under the character name in upper and lower 
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trevor, text settings latin – czech, french, german

Source: Czech: http://www.divadelni-noviny.cz/na-obzoru-alternativa: French: Claude Garamont, graveur et fondeur de lettres 
by Jean Paillard Paris 1914; German: Die Verwandlung by Franz Kafka, 1915

11/14 pt (light)

To nejalterantivnější, nejexperi-
mentálnější a možná i nejodvážněj-
ší v českém profesionálním divadle 
se dnes odehrává především na 
jevištích divadel pro děti a mládež. 
Začaly to kdysi Buchty a loutky 
svými pohádkami pro zlobivé děti. 
Koncepcí divadla pro celou rodinu 
se o něco podobného pokoušeli 

11/14 pt (regular)

To nejalterantivnější, nejexperi-
mentálnější a možná i nejodváž-
nější v českém profesionálním 
divadle se dnes odehrává přede-
vším na jevištích divadel pro děti 
a mládež. Začaly to kdysi Buchty 
a loutky svými pohádkami pro 
zlobivé děti. Koncepcí divadla 
pro celou rodinu se o něco podob-

11/14 pt (regular)

Si les Français n’ont pas eu la 
gloire d’inventer l’imprimerie et de 
l’avoir pratiquée les premiers, ils 
ont eu celle de s’être distingues les 
premiers dans cet art & de l’avoir 
porté jusqu’au point de sa dernière 
perfection. Cet éloge est de Chevil-
lier, bibliothécaire de la Sorbonne. 
Dès l’origine, l’orfèvre Nicolas Jen-

11/14 pt (regular)

Gregors Blick richtete sich dann 
zum Fenster, und das trübe Wetter 
– man hörte Regentropfen auf das 
Fensterblech aufschlagen – mach-
te ihn ganz melancholisch. „Wie 
wäre es, wenn ich noch ein wenig 
weiterschliefe und alle Narrheiten 
vergäße,“ dachte er, aber das war 
gänzlich undurchführbar, denn 

11/14  pt (light)

Si les Français n’ont pas eu la gloire 
d’inventer l’imprimerie et de l’avoir 
pratiquée les premiers, ils ont eu 
celle de s’être distingues les pre-
miers dans cet art & de l’avoir porté 
jusqu’au point de sa dernière per-
fection. Cet éloge est de Chevillier, 
bibliothécaire de la Sorbonne. Dès 
l’origine, l’orfèvre Nicolas Jenson 

11/14  pt (light)

Gregors Blick richtete sich dann 
zum Fenster, und das trübe Wetter 
– man hörte Regentropfen auf das 
Fensterblech aufschlagen – mach-
te ihn ganz melancholisch. „Wie 
wäre es, wenn ich noch ein wenig 
weiterschliefe und alle Narrheiten 
vergäße,“ dachte er, aber das war 
gänzlich undurchführbar, denn er 

11/14 pt (medium)

To nejalterantivnější, nejexperi-
mentálnější a možná i nejodváž-
nější v českém profesionálním 
divadle se dnes odehrává přede-
vším na jevištích divadel pro děti 
a mládež. Začaly to kdysi Buchty 
a loutky svými pohádkami pro 
zlobivé děti. Koncepcí divadla 
pro celou rodinu se o něco podob-

11/14 pt (bold)

To nejalterantivnější, nejexperi-
mentálnější a možná i nejodváž-
nější v českém profesionálním 
divadle se dnes odehrává přede-
vším na jevištích divadel pro děti 
a mládež. Začaly to kdysi Buchty 
a loutky svými pohádkami pro 
zlobivé děti. Koncepcí divadla pro 
celou rodinu se o něco podobného 

11/14 pt (bold)

Si les Français n’ont pas eu la 
gloire d’inventer l’imprimerie et 
de l’avoir pratiquée les premiers, 
ils ont eu celle de s’être distingues 
les premiers dans cet art & de 
l’avoir porté jusqu’au point de sa 
dernière perfection. Cet éloge est 
de Chevillier, bibliothécaire de la 
Sorbonne. Dès l’origine, l’orfèvre 

11/14 pt (bold)

Gregors Blick richtete sich dann 
zum Fenster, und das trübe Wet-
ter — man hörte Regentropfen auf 
das Fensterblech aufschlagen — 
machte ihn ganz melancholisch. 
„Wie wäre es, wenn ich noch ein 
wenig weiterschliefe und alle 
Narrheiten vergäße,“ dachte er, 
aber das war gänzlich undurch-

11/14 pt (medium )

Si les Français n’ont pas eu la 
gloire d’inventer l’imprimerie et 
de l’avoir pratiquée les premiers, 
ils ont eu celle de s’être distingues 
les premiers dans cet art & de 
l’avoir porté jusqu’au point de sa 
dernière perfection. Cet éloge est 
de Chevillier, bibliothécaire de la 
Sorbonne. Dès l’origine, l’orfèvre 

11/14 pt (medium)

Gregors Blick richtete sich dann 
zum Fenster, und das trübe Wetter 
– man hörte Regentropfen auf das 
Fensterblech aufschlagen – mach-
te ihn ganz melancholisch. „Wie 
wäre es, wenn ich noch ein wenig 
weiterschliefe und alle Narrheiten 
vergäße,“ dachte er, aber das war 
gänzlich undurchführbar, denn 
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all caps ¿para texto?	 ¿PARA TEXTO?
1708 a–b [ende] H@I	 1708 A–B [ENDE] H@I 

ff fi fl fk fb fh fj ffi ffl tt ff fi fl fk fb fh fj ffi ffl ligatures 

0123456789/0123456789	 0123456789/0123456789	numerator / denominator

fractions 1/4 1/2 3/4 1/3 2/3 1/8 3/8 5/8 7/8 	 ¼ ½ ¾ ⅓ ⅔ ⅛ ⅜ ⅝ ⅞  

arbitrary fractions 0123456789/0123456789 	 0123456789/0123456789 

superior / inferior H2O B8 y35 N7 	 H2O B8 y35 N7

0123456789£$¢€¥	 0123456789£$¢€¥proportional lining  

0123456789£$¢€¥	 0123456789£$¢€¥proportional old style  

0123456789£$¢€¥	 0123456789£$¢€¥tabular lining figures 

0123456789£$¢€¥	 0123456789£$¢€¥tabular old style  

turkish/azeri/crimean tatar findik, FINDIK	 findik, FINDIK 

Mulţumesc, MULŢUMESC  	 Mulţumesc, MULŢUMESC 
Timiş, TIMIŞ	 Timiş, TIMIŞ

romanian/moldovian

novel·la, CAL·LIGRAFIA 	 novel·la, CAL·LIGRAFIA catalonian

gj   	 gj  contextual alternates

R	 R  stylistic set 01 (black only)

ordinals 2a 1o				    	 2a 1o
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trevor, character set

uppercase

lowercase

punctuation

ligatures

alternates

figures & currency (default)

figures & c. (proportional old style)

figures & currency (tabular old style)

figures & c. (proportional lining)

figures & currency (tabular lining)

superscripts  

subscripts

symbols

accents

ordinals

case sensitive

numerator & denominator

arbitrary & precomposed fractions

math symbols

� B � � � � � � � � � � � � � � � � � � � � � � � � À Á Â Ã Ä Å Ā Ă Ą Ǻ Ć 
Ĉ Ċ Č Ç Ď Ē Ĕ Ė Ę Ě È É Ê Ë Ĝ Ğ Ġ Ģ Ĥ Ħ Ĩ Ī Ĭ Į İ  Ì Í Î Ï Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ń Ņ Ň Ŋ Ñ 
Ō Ŏ Ő Ò Ó Ô Õ Ö Ø Ǿ Ŕ Ŗ Ř Ś Ŝ Ş Š Ș Ţ Ť Ŧ Ț Ũ Ū Ŭ Ů Ű Ų Ù Ú Û Ü Ŵ Ŷ Ÿ Ý Ź Ż 
Ž � � � Æ Œ Ǽ Þ ß Ð 

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā ă ą ǻ ç ć ĉ ċ č đ ď è é 
ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į ı ĵ ķ ĸ ĺ ļ ľ ŀ ł ń ņ ň ŉ ŋ ñ ò ó ô õ ö ø ō ŏ ő ǿ ŕ ŗ ř 
ś ŝ ş š ș ţ ť ŧ ț ù ú û ü ũ ū ŭ ů ű ų ŵ ý ÿ ŷ ź ż ž þ ð œ æ ǽ ſ � ƒ ĳ

R 

� fi fl fk fb fh fj ffi ffl tt

&. , ; : … _ — – - ! ¡ ¿?„ “ ” ‘ ’, '" « » ‹ › / ◊ \• · ( ) [ ] { }  * †  ‡  @ #   

H ⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹ 

H ₀ ₁ ₂ ₃ ₄ ₅ ₆ ₇ ₈ ₉ 

0 1 2 3 4 5 6 7 8 9 $ ¢ £ ¥ € ¤ 

0 1 2 3 4 5 6 7 8 9 $ ¢ £ ¥ € ƒ % ‰ 

0 1 2 3 4 5 6 7 8 9 $ ¢ £ ¥ € ƒ

0 1 2 3 4 5 6 7 8 9 $ ¢ £ ¥ €

0 1 2 3 4 5 6 7 8 9 $ ¢ £ ¥ € ƒ % ‰ 

H 0 1  2 3  4 5 6 7 8 9 / 0 1 2 3 4 5 6 7 8 9 

 ¼ ½ ¾ ⅓ ⅔ ⅛ ⅜ ⅝ ⅞  24/567

 ¶ © ® § ™ ◊ ^ °

 ≈ ~ ÷ × = ≠  <  > ≤ ≥ ∞ ∫ + − ± | ¬ ⁄ ¦ ∆ ∏ Ω ∑ ∂ √ µ π 

H ` ¨ ¯ ´ ¸ ˘ ˙ ˚ ˛ ˜ ˝ �

H ª º

- / @ \ 
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language support

Trevor, Type Design: 

Teo Tuominen
www.type-together.com/Trevor

© TypeTogether
Trevor is a registered trademark of 
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

Upgrade from single weight  
to full bundle
Buy a single weight (or more) now and get 
reimbursed if you buy the whole font bundle 
later at any time. This is a great way to explore 
a new typeface without full commitment. To 
take advantage of this, please write and email 
to info@type-together.com

custom work
We offer custom type solutions tailored to the 
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. 
Please contact us for details.

LICENSING 
Our typefaces are availabe in TypeTogether’s 
online store for print, self-hosting web appli-
cations, and app embedding. For other types 
of licenses and further questions, please con-
tact us at info@type-together.com

the designer
Teo Tuominen (1983) is an independent type 
designer and letterer living and working in 
Helsinki, Finland. He draws type and lettering 
for a variety of briefs ranging from custom 
and retail type to logos and more illustrative 
assignments. He also works as a freelance 
teacher of typography and type design.

Teo has an MA degree in type design from 
Type and Media, which is held at the Royal 
Academy of Art, The Hague, The Netherlands. 
Prior to that he studied graphic design at the 
Lahti Institute of Design in Finland. 

extended typographic features: 

Basic ligatures, 4 sets of figures (lining, tabular lining, old-style, tabular old-style), arbitrary 
fractions, superiors & inferiors, ordinals, class kerning, case sensitive characters, contextual 
alternates, localised forms …

Supported languages include (Latin): 
Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Congo Swahili, Cornish, 
Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino, Finnish, 
French, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Indonesian, Irish, Italian, Jola-
Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, Lithuanian, 
Luo, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Maori, 
Meru, Morisyen, North Ndebele, Norwegian Bokmål, Norwegian Nynorsk, Nyankole, Oromo, 
Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Sena, 
Serbian (Latin), Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, 
Swiss German, Taita, Teso, Vunjo, Welsh, Zulu …
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