Sirba PE

A low-contrast serif that’s warm and even in complex settings, by Nicolien van der Keur.

ABOUT THE TYPEFACE

Sirba is Nicolien van der Keur’s low-contrast, high-functioning
serif family. Sirba was designed with a friendly personality specifi-
cally to serve the high demands of complex text environments like
dictionaries, academic texts, annual reports, novels, and maga-
zines. Sirba’s design was guided by in-depth research of letterpress
printed Bibles and dictionaries, particularly concerning readability
in small point sizes.

Sirba has a classic touch revealed by its beauty in such design
details as the asymmetrical bottom serifs, curved bracketing,
and terminals with calligraphic undertones. Because of its open
counters, large x-height, and short ascenders and descenders, it
provides a pleasant reading experience and high legibility even in
texts of demanding scope. Furthermore, annual reports and tables
benefit from the low cap height and consistent width of the tabu-
lar numerals between the weights.

Sirba is available in the four basic styles plus a Black version,
which is unique in that its proportions are designed so the coun-
ters remain prominent enough for excellent legibility when set in
very small text sizes. Since the stem width is twice as thick as the

Regular weight, Sirba Black’s spacing and letter width are rather
generous in comparison to other typefaces of the same weight.
Much attention was given to the italic and roman as equal counter-
parts while designing the type family. The italic distinguishes itself
just enough without creating unevenness when looking at the text
as a whole. To get a sense of Sirba’s personality, look at the flame-
like interrobang and question mark or the artistic paragraph and
section symbols.

Sirba has five styles and its character set covers over 50 lan-
guages that use the Latin script, plus polytonic Greek (consultation
by Irene Vlachou and Gerry Leonidas), a full set of IPA symbols
for phonetic pronunciation, and support for Cyrillic, including
Bulgarian alternates (consultation by Kiril Zlatkov). It also includes
many OpenType niceties such as a set of arrows, ornaments,
extended ligatures, small caps, five sets of numerals, and more.
Taken together, these characteristics make Sirba a great choice for
handling important information in an enjoyable way. The complete
Sirba family, along with our entire catalogue, has been optimised
for today’s varied screen uses.

STYLES & SCRIPTS

Sirba Regular Xipuma Cupba
Sirba Italic X{puna Cupba
Sirba Bold Zipurta Cupba

Sirba Bold Italic Xipuma Cupba
Sirba Black Xipumta Cup6ba
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Academia

Fournier’s genius lay in his ability to modernise—in the typographical

Gramatica

Novas imagens de Plutdo sao ponta do iceberg, dizem cientistas

“Responsibility”

School tests for 8 and 11 years old

Dutch...!

Afscheid van het normale

GLOBALS3

Chic without the suffering: FASHION DISPLAYS its ethical face at
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SIRBA, SAMPLES OF APPLICATION

a[o, e] INDEF ART un m, unaf; what — fool!
iqué tonto! such — fool tan tonto; I'm —
teacher / Catholic soy maestro / catdlico

aback [sb£k] ADV to be taken — estar
desconcertado

abandon [sb&ndsn] vT abandonar; N with
wild — desenfrenadamente

abandonment [sb&ndsnmoent| N
abandono m, desamparo m

abashed [sb&(t] ADj humillado, avergonzado

abate [abét] vi/vT disminuir, mitigar(se);
(storm) calmarse, atenuarse

abbey [&bi] N abadia f

abbot [£bot] N abad m

abbreviate [sbriviet] vT abreviar

abbreviation [sbriviéfon| N (act of
abbreviating) abreviacion f; (short-form)
abreviatura f

abdicate [&bdiket] vi/vT abdicar

abdomen [£bdomon| N abdomen m, vientre
m

abdominal [ebddmenst] ADJ abdominal

abduct [ebdAkt] VT secuestrat, raptar

abduction [&bdikfsn] N rapto m, secuestrom
aberration [xbsréfon] N anomaliaf,

abet [obét] VT instigar

abeyance [sbéans| ADV LOC in pendiente, en
suspenso

abhor [sbh3r] vT aborrecer

abhorrence [obh3rans| N aborrecimiento m

abhorrent [sbhrent] ADj aborrecible

abide [sb41d] vT (tolerate) soportar; vI (dwell)
morar, permenecer; to — by acatar,
atenerse a

ability [obilipi] N (skill) habilidad f; (aptitude)
capacidad f

abject [®bdzékt] ADJ abyecto; in — poverty
en extrema miseria

ablaze [obléz] ADV en llamas

able [ébat]| ADj habil, capaz; — bodied de
cuerp sano; to be — to (be capable of)
poder; (have an acquired skill) saber

abnegate [&bniget] VT renunciar

abnormal [ebn5rmat] ADJ anormal

aboard [sb5rd] ADV a bordo; all —! (train)
jviajeros al tren! (ship) jpasajeros a bordo!
to go — embarcarse

abode [ob6d] N morada f; place of —
domicilio m

abolish [sbalif] vT abolir, suprimir

abominable [obimanabat]| ADj at

abomination [sbamanéfan] N (ac
abominacioén f; (condition, habit

aboriginal [ebaridzonat]| ADJ abo

aborigine [&bsridzoni] N aborige:
Australian — aborigen austra

abort [ob5rt] vT (fetus) abortar; vi/
suspender

abound [sbiund] vi abundar; to -
abundar en

about [obaut] PREP (concerning) ac
tocante a; (near, surrounding_ al
de, por; to be — one’s busine
asubegocio; ADV mas 0 menos, :
de; at — ten o’clock aeso de i
sobre las diez; to be — to do sc
estar por / oara hacer algo, estar .
hacer algo

above [obAv]| PREP you could se¢
towers — the buildings se v
torres sobre los edificios; every«
five years of age todos los de
cinco afos; he’s — me in the
es mi superior en la compaiiia; t«
suspicion estar libre de toda sc

aberracion f abolition [&bslian] N abolicién f I thought you were — such
Stock Exchange
OAT 0% 250414 DEM  PAR 4.589,500 % 0.00 25/04/14 09:49
CRED. AGR. 4,25% 99 PAR 500,00 % 0.116 25/04/11 09:22
INGGROEP 3.82% PL  AMS 408,500 % 0.366 - 10:34
OLO 5% 28SEP11 BRU 390,00 % 3.00 28/09/11 09:03
CASA 4,30% 06-12/18 PAR 375,710 % 0.467 26/06/18 10:26
NEDER 5% 15JUL11 AMS 370,000 % 2.087 15/07/11 09:01
CRED. AGR. 5,60% 00 PAR 350,000 % 2.087 20/12/11 09:14
NEDER 4,25% 15JUL13 AMS 274,213 % 3.423 15/07/13 10:33
CASA 4% 15 PAR 258,273 % 0.478 22/12/15 09:34
GASUNIE 6% 13 AMS 242,000 % 3.073 30/10/13 10:07

Cuxhaven tides (LAT 53°52'N LONG 8°43'E)
TIMES AND HEIGHTS OF HIGH AND LOW WATERS

Time Time
0130 0.4 0031 0.5 0157 0.5 0038 0.6
1 0717 3.2 ]_6 0614 3.2 ]_ 0743 3.3 ]_6 0621 3.3
1348 0.6 1240 0.7 1414 0.6 1252 0.7
M 1932 3.6 WV 1829 3.5 W 2001 3.6 TH 1840 3.6
0235 0.4 0119 0.5 0253 0.6 0124 0.7
2 0824 3.2 17 0708 3.2 2 0842 3.4 17 0716 3.3
1458 0.6 1337 0.7 1518 0.7 1351 0.8
o 03 36 W 1928 3.5 TH 2108 3.7 F 1944 3.5
0344 0.5 0220 0.6 0358 0.7 0230 0.8
3 0931 3.3 18 0811 3.2 3 0945 3.5 ]_8 0825 3.3
1609 0.6 1446 0.7 1628 0.8 1508 0.8
W S50 37 ™M 2034 3.5 Foo214 36 SA 2100 3.5
0448 0.5 0327 0.6 0503 0.8 0349 0.7
4 1029 35 19 0917 3.3 4 1045 3.6 ]_9 0941 3.4
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SIRBA, TEXT SETTINGS LATIN

18/22 PT (REGULAR & ITALIC)

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher education
and research. The word comes from the
akademeia in ancient Greece, which derives
from the Athenian hero, Akademos. Outside
the city walls of Athens, the gymnasium was
made famous by Plato as a center of learning.

18/22 PT (BOLD & BOLD ITALIC)

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher educa-
tion and research. The word comes from
the akademeia in ancient Greece, which
derives from the Athenian hero, Akademos.
Outside the city walls of Athens, the gym-
nasium was made famous by Plato as a

18/22 PT (BLACK)

12/14 PT (ITALIC)

ACADEMIA IS THE COMMUNITY
of students and scholars engaged
in higher education and research.
The word comes from the aka-
demeia in ancient Greece, which
derives from the Athenian hero,
Akademos. Outside the city walls
of Athens, the gymnasium was
made famous by Plato as a center
of learning. The sacred space,
dedicated to the goddess of wis-

12/14 PT (BOLD ITALIC)

ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of
Athens, the gymnasium was
made famous by Platoas a
center of learning. The sacred

ACADEMIA IS THE COMMUNITY of students and scholars
engaged in higher education and research. The word
comes from the akademeia in ancient Greece, which
derives from the Athenian hero, Akademos. Outside the
city walls of Athens, the gymnasium was made famous
by Plato as a center of learning. The sacred space, dedi-
cated to the goddess of wisdom, Athena, had formerly
been an olive grove, hence the expression “the groves

Source: http://en.wikipedia.org/wiki/Academia

WWW.TYPE-TOGETHER.COM | © 2016 ALL RIGHTS RESERVED



SIRBA, TEXT SETTINGS LATIN

8/10 PT (REGULAR & ITALIC)

ACADEMIA IS THE COMMUNITY of students

and scholars engaged in higher education and
research. The word comes from the akademeia
in ancient Greece, which derives from the
Athenian hero, Akademos. Outside the city walls
of Athens, the gymnasium was made famous by
Plato as a center of learning. The sacred space,
dedicated to the goddess of wisdom, Athena,
had formerly been an olive grove, hence the
expression “the groves of Academe”. In these
gardens, the philosopher Plato conversed with
followers. Plato developed his sessions into
amethod of teaching philosophy and in 387
BC, established what is known today as the Old
Academy. By extension Academia has come to
mean the cultural accumulation of knowledge,
its development and transmission across gen-

8/10 PT (BOLD & BOLD ITALIC)

ACADEMIA IS THE COMMUNITY of students
and scholars engaged in higher education
and research. The word comes from the
akademeia in ancient Greece, which derives
from the Athenian hero, Akademos. Outside
the city walls of Athens, the gymnasium was
made famous by Plato as a center of learning.
The sacred space, dedicated to the goddess of
wisdom, Athena, had formerly been an olive
grove, hence the expression “the groves of
Academe”. In these gardens, the philosopher
Plato conversed with followers. Plato devel-
oped his sessions into a method of teach-

ing philosophy and in 387 Bc, established
what is known today as the Old Academy.

By extension Academia has come to mean
the cultural accumulation of knowledge, its

8/10 PT (BLACK)

ACADEMIA IS THE COMMUNITY of stu-
dents and scholars engaged in higher
education and research. The word
comes from the akademeia in ancient
Greece, which derives from the
Athenian hero, Akademos. Outside
the city walls of Athens, the gymna-
sium was made famous by Plato as a
center of learning. The sacred space,
dedicated to the goddess of wisdom,
Athena, had formerly been an olive
grove, hence the expression “the
groves of Academe”. In these gardens,
the philosopher Plato conversed with
followers. Plato developed his sessions
into a method of teaching philosophy
and in 387 BC, established what is

Source: http://en.wikipedia.org/wiki/Academia

10/12 PT (REGULAR & ITALIC)

ACADEMIA IS THE COMMUNITY of stu-
dents and scholars engaged in higher
education and research. The word
comes from the akademeia in ancient
Greece, which derives from the
Athenian hero, Akademos. Outside the
city walls of Athens, the gymnasium
was made famous by Plato as a center
of learning. The sacred space, dedicat-
ed to the goddess of wisdom, Athena,
had formerly been an olive grove,
hence the expression “the groves of
Academe”. In these gardens, the phi-
losopher Plato conversed with follow-

10/12 PT (BOLD & BOLD ITALIC)

ACADEMIA IS THE COMMUNITY of
students and scholars engaged in
higher education and research. The
word comes from the akademeia

in ancient Greece, which derives
from the Athenian hero, Akademos.
Outside the city walls of Athens,
the gymnasium was made famous
by Plato as a center of learning.

The sacred space, dedicated to

the goddess of wisdom, Athena,
had formerly been an olive grove,
hence the expression “the groves
of Academe”. In these gardens, the

10/12 PT (BLACK)

ACADEMIA IS THE COMMUNITY
of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of
Athens, the gymnasium was
made famous by Plato as a
center of learning. The sacred
space, dedicated to the god-
dess of wisdom, Athena, had
formerly been an olive grove,

12/14 PT (REGULAR & ITALIC)
ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher education
and research. The word comes
from the akademeia in ancient
Greece, which derives from
the Athenian hero, Akademos.
Outside the city walls of Athens,
the gymnasium was made
famous by Plato as a center of
learning. The sacred space,
dedicated to the goddess of

12/14 PT (BOLD & BOLD ITALIC)
ACADEMIA IS THE COMMU-
NITY of students and scholars
engaged in higher educa-
tion and research. The word
comes from the akademeia

in ancient Greece, which
derives from the Athenian
hero, Akademos. Outside the
city walls of Athens, the gym-
nasium was made famous by
Plato as a center of learning.
The sacred space, dedicated

12/14 PT (BLACK)

ACADEMIA IS THE COM-
MUNITY of students and
scholars engaged in
higher education and
research. The word
comes from the akade-
meia in ancient Greece,
which derives from

the Athenian hero,
Akademos. Outside the
city walls of Athens, the
gymnasium was made
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SIRBA, TEXT SETTINGS LATIN — CZECH

8/10 PT (REGULAR & ITALIC)

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v ceském profesionalnim
divadle se dnes odehrava predevsim na jevis-
tich divadel pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu se o néco
podobného pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé. Razantné do trendu
odvazného, experimentalniho — tedy v zasadé
alternativniho — divadla pro déti vstoupil ale

az Jifi Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZzungli. Byla (a stale je)
magickym ,hmatovym* divadlem interpretova-
nym v netradi¢nim prostoru, s pfimym, Zivym
kontaktem s herci a vyuzivanim az burianov-
skych voicebandt. Minor dnes oslovuje tviirce
pravé z tohoto divadelniho podhoubi. Neboji

8/10 PT (BOLD & BOLD ITALIC)

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v ceském profesional-
nim divadle se dnes odehrava piedevsim na
jevistich divadel pro déti a mladez. Zacaly
to kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli
Hana Bure$ova s Janem Bornou v Divadle

v Dlouhé. Razantné do trendu odvazného,
experimentalniho - tedy v zasadé alterna-
tivniho - divadla pro déti vstoupil ale az Jifi
Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZzungli. Byla (a stale je)
magickym ,hmatovym* divadlem interpre-
tovanym v netradi¢nim prostoru, s pfimym,
zivym kontaktem s herci a vyuZivanim az
burianovskych voicebandii. Minor dnes

8/10 PT (BLACK)

To nejalterantivnéjsi, nejexperimen-
talnéjs$i a mozna i nejodvaznéjsi v
¢eském profesionalnim divadle se
dnes odehrava predev$im na jevistich
divadel pro déti a mladez. Zadaly to
kdysi Buchty a loutky svymi pohadka-
mi pro zlobivé déti. Koncepci divadla
pro celou rodinu se o néco podobného
pokouseli Hana Bure$ova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimental-
niho - tedy v zasadé alternativniho

- divadla pro déti vstoupil ale az JiFi
Adimek v prazském Divadle Minor
svou inscenaci Z knihy dzungli. Byla
(a stale je) magickym ,,hmatovym*
divadlem interpretovanym v netradic-

10/12 PT (REGULAR & ITALIC)

To nejalterantivnéjsi, nejexperimen-
tdInéj$i a mozna i nejodvaznéjsi v
Ceském profesiondlnim divadle se
dnes odehréava predevsim na jevistich
divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného
pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimental-
niho — tedy v zasadé alternativniho

— divadla pro déti vstoupil ale az Jiri
Adamek v prazském Divadle Minor

10/12 PT (BOLD & BOLD ITALIC)

To nejalterantivnéjsi, nejexperi-
mentdlnéj$i a mozna i nejodvaznéjsi
v ¢eském profesionalnim divadle

se dnes odehrava predevs$im na
jevistich divadel pro déti a mla-
dez. Zaéaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Bure$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-
niho - tedy v zasadé alternativniho
— divadla pro déti vstoupil ale az Jifi

10/12 PT (BLACK)

To nejalterantivnéjs$i, nejexpe-
rimentalnéj$i a mozna i nejod-
vaznéjsi v eském profesional-
nim divadle se dnes odehrava
pFredevs$im na jevistich divadel
pro déti a mladez. Zadaly to
kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti.
Koncepci divadla pro celou
rodinu se o néco podobné-

ho pokouseli Hana Buresova

s Janem Bornou v Divadle v
Dlouhé. Razantné do trendu
odvazného, experimentalniho

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

12/14 PT (REGULAR & ITALIC)

To nejalterantivnéjsi, nejexperi-
mentdlnéjsi a mozna i nejodvaz-
néjsi v ¢eském profesiondlnim
divadle se dnes odehrava pre-
devsim na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohdd-
kami pro zlobivé déti. Koncepci
divadla pro celou rodinu se

o néco podobného pokouseli
Hana BureSova s Janem Bornou
v Divadle v Dlouhé. Razantné

12/14 PT (BOLD & BOLD ITALIC)

To nejalterantivnéjsi, nej-
experimentdlnéjsi a mozna i
nejodvaznéjsi v ceském pro-
fesionalnim divadle se dnes
odehrava piredev$im na jevi-
stich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a
loutky svymi pohdadkami pro
zlobivé déti. Koncepci divadla
pro celou rodinu se o néco
podobného pokouseli Hana
Buresova s Janem Bornou v

12/14 PT (BLACK)

To nejalterantivnéjsi,
nejexperimentalnéjsi a
mozna i nejodvaznéjsi v
¢eském profesionalnim
divadle se dnes odehra-
va predevsim na jevis-
tich divadel pro déti a
mladez. Zadaly to kdysi
Buchty a loutky svymi
pohadkami pro zlobivé
déti. Koncepci divadla

pro celou rodinu se o
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SIRBA, TEXT SETTINGS MONOTONIC GREEK

18/22 PT (REGULAR & ITALIC)

OIKOYMENIKH AIAKHPYZH T'IA TA ANOPQITINA AIKAIOMATA
AlaknpOooeL OTL N TtapoVoa OLKOVUEVLKT ALOKNPVEN TwV
AKAULWUATWY TOV AVOPWITOU ATTOTEAEL TO KOWVO LSAVIKG 0TO 0TT0(0
TIPETIEL VO KATATE(VOUV OAoL oL Aaol Kot OAa Ta €OV, £T0L WOTE KAIe
ATOUO Kol KAIE OpYyaVo TNEC KOLVWVIKG, UE TN Ataxnpvén avtn SLeprwg
otn oxéPn, va kataBaALEL, ue TN StbaokaAla kot TV Ttatdeio, kdOe
TIPOOTIAOELA YLa VO avaTITUXOEl 0 OELATUOG TWV SIKALWUATWY KAl

18/22 PT (BOLD & BOLD ITALIC)

OIKOYMENIKH AIAKHPYZH I'lA TA ANOPOITINA AIKAIOMATA
ALOKNPUOOEL OTL 1) TtapoUsa OLKOVUEVIKY) Alakpvén TwV
ALKOULWUATWY TOV AVOPWTTOU ATTOTEAEL TO KOLVO LEAVIKO OTO
OTTOL0 TCPETTEL VAL KATATE(VOUV OAoL oL Aaol kat OAa Tta £€0vn,
ETOL WOTE KAIE ATOUO KL KAIE OPYAVO TIIGC KOLVWVING, UE TN
Awaxrjpvén avty Staprwg otn oxéPn, va kataPAAAeL, ue ™ Sida-
okaAia kat Tnv Tatdeia, ka0e TpooTAdELA Yo VA avaTtTLX Ol

18/22 PT (BLACK)

OIKOYMENIKH AIAKHPYEZH I'IA TA ANGPOIIINA AIKAIOMATA
ALaKPUOOEL OTL 1) TAPOVOA OLKOVMEVLIKT ALaknpuEn
TWV ALKALOMATOV TOV AVOPOTIOU ATTOTEAEL TO KOLVO L8a-
VIKO OTO OTTOL0 TTPETTEL VA KATATEIVOUV OA0L OL A0OL KL
OAa Ta €0V, £TOL OO TE KAOE ATOMO KAL KAOE OpYaAVO TNG
KoLvwviag, ME TN Ataknpuin avtn SLapkog ot okEPn,
va KAaTaBAaAAel, M€ TN StSaokaAia kat TNV TaLSela, kKAOe
TpooTtadcLa yia va avanttuX0el o cEBAoMOC TWV SikaLw-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk
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SIRBA, TEXT SETTINGS MONOTONIC GREEK

8/10 PT (REGULAR & ITALIC)

OIKOYMENIKH AIAKHPYEH TIA TA

ANGPQITINA AIKAIQMATA

AtaknpOooet 6TL 1 Tapood OLKOVMEVLKT
AlakNPpLEN TWV AIKAUWUATWY ToV AVOpWTTOU
AtoTEAEL TO KOWVO L8AVIKG 0TO 0TT0(0 TIPETTEL VO
katateivouv 6Aot ot Aaol kat 6Aa ta £€0vn, €Tat
WOoTE KdIe dTOUO KL KEIE GPYAVO TNG KOWVWVLAG,
ue t Aaxripvén auth Staprws aTn orEPn, va
rataBdAdel, pe tn SSaokaia kat tnv auSela,
kA0 TTpooTdOeLa yla va avarttuxOel o ogpa-
OMOG TWV SIKALWUATWY KOL TWV EAEVOEPLOV
AUTWY, KAl Vo eEAoPALOTEl TIPOOSEVTIKA, UE
£0WTEPIKA Kat SLEBVH éoa, 1 TTayKOo UL KAt
OTTOTEAETUATLKY EQAPUOYT] TOVG, TOOO AVAUETT
0TOVG Aa0UG TWV (SLwV TWV KPATWV UEAWV 600
KOLL AVAUEDO 0TOUG TTANOVOUOUE XWPWV TTov Bpi-
okovtat otn Stkatodooia Toug.

8/10 PT (BOLD & BOLD ITALIC)

OIKOYMENIKH AIAKHPYEH T'IA TA

ANOPQITINA AIKAIOMATA

Awaknpvooet 6TL N TTapovoa OLKOVMEVLKT
AtakfipuEn TwV AKALWUATWY TOU AVOp®TIOU
amoteAel TO KOVO L8avikd 6To oroio TrpETtEL
VoL KOTATEVOUV Aot ot Aaoi kat 6Aa Ta €0vn,
£T0L DOTE KdIe dTOUO KOl KEIE BpYyaVo TIIG
Kowwving, pue tn Ataxijpvén avtij Staprds otn
oréYn, va xataBdAdel, pe T SiSackaiia kot
v adeia, kaOe TpooTadeLa yia va ava-
TtTUXOel 0 0EBATUIG TWV SIKALWUATWY KAL
TWV EAEVOEPLOV AVTWY, KaL VA EEACPAALOTEL
TIPOOSEVTIKA, UE ECWTEPLKA KaL SteOVT] péoa,
1) TTAYKOO UL KOLL ATCOTEAEGUATLKT] EQAPULOYT)
TOUG, TOOO AVAUESO 0TOUG A0VG TWV {SLwv
TWV KPATWV HEADY 600 KaL AVAUETA GTOVG
TANOUOUOUG XwpwV Ttov BpilokovTtal otn

8/10 PT (BLACK)

OIKOYMENIKH AIAKHPYEH TIA TA
ANOPQIIINA AIKAIOMATA

ALtaknpUooEL 6TL ) Tapovoa
OwovMEVLKT) ALaknpuEn TOV
ALKALOMATOV TOV AVOPDOTOU ATtOTEAEL
TO KOLVO LEaVIKO 0TO 0TToi0 TTPETEL VO
katateivouv 6Aot oL Aaoi kat 6Aa Ta
£0v1), £T0L WOTE KAOE ATOMO KAl KAOE
6pyavo TG kotvwviag, pe tn Ataknpuin
avtn Stapk@¢ ot okéYPn, va kataBaA-
Agt, me ™ SiSaokalia kat Tnv waideia,
Kkd0c TpooTadeLa yia va avantux0ei

0 GEPLACMOG TOV SIKALWMATOV KAL TWV
€ALVOEPLOV AUTOV, KL VA §ATPAALOTEL
TPOOSEUTIKA, ME ECWTEPLKA KaL SLeOv)
MEca, 1) TAYKOCMLA KAUL ATCOTEAEGMATLKT)
E£QAPMOYT] TOUG, TOGO AVAMESH CTOVG

10/12 PT (REGULAR & ITALIC)
OIKOYMENIKH AIAKHPYEH TIA TA
ANOPQITINA AIKAIOMATA
Alaknpvooet 4TL ) Ttapovoa
Owovpuevik Ataknpuén Twv
AKAULWUATWY TOV AVOpWTTOL aroTteAel
TO KOWO 8avikd 0To oTT0{0 TTPETEL VL
KATATEVOUV OA0L oL Aol KaL 6Aa Tal
£0Vn, £T0( WOoTE KAIE dTOWUO KL KAIE
6pyavo tng kowvwviag, ue tn Awaxrpvén
auth SLaprwg ot oréPn, va kataBaA-
Agt, pue ) Sidaokadia kat tnv taubela,
kAOe TTpooTTdOELa yLa va avartuyOei

0 0EBAOUOG TWV SIKOULWUATWY KaL TWV
EAEVOEPLWV AUTWY, KAL VO EEATPAAL-

10/12 PT (BOLD & BOLD ITALIC)
OIKOYMENIKH AIAKHPYEH T'IA TA
AN@PQITINA AIKAIOMATA
AtaknpVooeL 6TL N TTapovoa
Owovpueviky Atakipuvén tTwv
AKOULWUATWY TOU AVOPOTTOL ATT0-
TeAELl TO KOLVO L8aVIKO 6TO oTrol0
TIPETEL VAL KATATEIVOUV Aot ot Aaoi
Ko OAa T €0V, £T0L WOTE KAIE
ATOHO KoL KAIE GPYAVO TIIG KOLVW-
viag, ue tn Awoexiipvén avty Staprdg
ot okéEPn, va kataBAAAEL, P TN
Si8aokalia kot Tnv madeia, kG0e
TPOOTLAOELA YLa VO avaTTTUXOEL 0
0£BACILOGC TWV SIKALWUATWY KOL

10/12 PT (BLACK)

OIKOYMENIKH AIAKHPYZH TIA
TA ANOPQIIINA AIKAIOMATA
AraknpUooeL 6TL 1) TTApovoa
Owovuevikn ALaki)puén Twv
ALKALOUATWV TOU AVOpOTTOU
ATTOTEAEL TO KOLVO LEAVIKO 6TO
OTTOi0 TIPETEL VA KATATEIVOUYV
O6AotL ot Aaoi kat 6Aa Ta £€0vn,
£T0L OO TE KAOE dATOMO KL KAOE
opyavo TG kovwviag, e T
Araxkipuin avth Stapk@g otn
oxéPn, va kataBaAAsL, Ue TN
SiSaokaliia kat Tnv Tadsia,
kd0s mpooadeLa yLa va ava-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk

12/14 PT (REGULAR & ITALIC)
OIKOYMENIKH AIAKHPYEH TIA
TA ANOPQITINA AIKAIOMATA
AlaknpVooeL OTL ) TTapovoa
OwKovpEeVIKT AlakPLEN TWV
AKOULWUATWVY TOV AVOPWTTOU
ATTOTEAE( TO KOWVO LSAVIKO OTO
oTto{o TTPETEL VA KATATEVOUY
oMot oL Aaol kat OAa Ta €0vn,
£TOL W0OTE KAIE ATOUO KL KAIE
0PYAVO TNG KOLVWVIKG, UE TN
Awaxnpvén avtn Staprwgs otn
oKEPN, V& KATABAALEL, UE TN

12/14 PT (BOLD & BOLD ITALIC)
OIKOYMENIKH AIAKHPYEH T'IA
TA ANOPQITINA AIKAIQMATA
ALaknpOooeL OTL 1) TTapovoa
OwWwovUEVIKTY) ALakT)puEN TWV
AKOULWIATWY TOV AVOpWTTOU
armoteAEl To KOLVO L8aviko
0TO OTTOLO TTPETTEL VOL KATATEL
vouVv 0Aot ot Aaol kat 0OAa Ta
£€0vn, £T0L DoTe KAIe dTouo
KoL kKAIE 6Py VO TNG KOLVW-
viag, ue tn Awaxrjpvén avtn
SLapr ¢ otn oxéPn, va koto-

12/14 PT (BLACK)

OIKOYMENIKH AIAKHPYEH
I'IA TA ANGPOQITIINA
AIKAIOMATA
ALaknpUoocEeL 0TL )
Tapooa OLKOVMEVLKT
Araxnpuvin Tov
ALKALOMUATOV TOV
AvOpOTIOU ATTOTEAEL TO
KOLVO L8aviIké oTo oTroio
TPETTEL VAL KATATEIVOUV
OAot oL Aaoi kat 6Aa Ta
£0v1), £T0L WOTE KAOE
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SIRBA, TEXT SETTINGS POLYTONIC GREEK

18/22 PT (REGULAR & ITALIC)

OI AEEEIT KAI TA KOEMHMATA TOYZ (IAPAMY®I)

MLa @opa Kal EVaV KALPO OTIC OKOTEVES A{OOVOEC ULAG TTAALAGS
BLBALOONKNG AVOPWTTOL COPOL UE AEVKEG YEVELASEG, LOKPLA POPE-
LOTOL KOL YUOALA, ETTELTA ATTO TTOAUXPOVEG UEAETEG, OLVINTNOELG,
TOOUKWUOVG, V0 UASUEVOUC TLWYWVEG KL EVA TTPNOUEVO UAXTL, STIUL-
o0pynoav MEVTE VEEG VTTAPEELS, TTPOOTPOPA OTOV TIOALTLOMO KAl TNV
Ttp00so0.

18/22 PT (BOLD & BOLD ITALIC)

OI AEEEIX KAI TA KOSXMHMATA TOYZ (ITIAPAMY®I)

Mua @opa kal EVaV KOLPO OTIG OKOTELVEG ATOOVOES ULAS TTAALAG
BLBALOON KNG AVOPWTTOL COWPOL UE AEVKES YEVELASEG, pakpLa
@OPEMATO KOL YUOALD, ETCELTO ATTO TCOAVX POVEG UEAETEG, OL{N-
TNOELG, TOAKWMUOUG, SU0 UASTIUEVOUS TTWY WVES KL EVA TTPTOME-
VO UATL, SNULOVPYN oAV TTEVTE VEEG VTTAPEELS, TTPOTPOPA GTOV
TCOALTLOMO Kl TTV Ttp00do.

18/22 PT (BLACK)

OI AEEEIX KAI TA KOEMHMATA TOYX (IIAPAMY®I)

ML @opa KAl EVAV KALPO OTLC CKOTELVEG ALlOOVOEC MLiiG
TAALAG BLBALOONKNC AVOPWTIOL 6OQYOL UE AEUKEG YEVELA-
£, MOKPLA QOPEMATA KAL YUAALA, ETTELTA ATTO TLOAVXPO-
VEG MEAETEG, CUINTNOELS, TOAKWMOUG, V0 pasSnuévoug
TOYWVEG KL EVA TTPNOUEVO MATL, SMLovpynoayv TEvTe
VEEG UTLAPEELG, TTPOCPOPA GTOV TTOALTLOMO KAL TV TTPOO-

Source: http://www.polytoniko.org/tsamis.php?newlang=el
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SIRBA, TEXT SETTINGS CYRILLIC

18/22 PT (REGULAR & ITALIC)

JIJ151 KTIMMATA HA BCEY TEPPUTOPUH Poccuu xapakmepHo omuém-
Jlusoe pasjesieHue roga Ha X0J0HbIHM U TEIJIbINM Ce30HbI, U 00JIb-
1Iye repernagpl TeMmrepartyp. Io HanpaeneHuto Ha ceéep U HA 80CMOK
yeenuvusaemcs 20006as amnaiumyda memnepamyp u NOHUICA0OM-

cA 3uMHUe memnepamypul. bosblas 4aCcTh TEpPUTOPHUU CTPAHbI
JIESKUT B yMEPEeHHOM Iosice, ocTpoBa CesepHozo J/Iedosumozo okea-
Ha U CeBepHbIE€ MATEPUKOBbIE PAaHOHbI — B ADKTHUYECKOM

18/22 PT (BOLD & BOLD ITALIC)

st KiumMaTa Ha BCet TeppuTopuu Poccuu xapakmepHo
omuéemiueoe pa3aejieHHue rojia Ha X0J0AHBIN U TEIJIBIN Ce30-
HbI, 1 60JIbIIIHE ITepenaabl TeMmreparyp. ITo HanpaeneHuro Ha
ceeep U HA 60CMOK Yeeauvueaemcs 20006as amnaumyoda mem-
nepamyp u noHuxicaromcs 3sumHue memnepamypol. boapuias
4acTh TEPPUTOPUH CTPAHBI JIEKUT B YMEPEHHOM I1051Ce,
octpoBa CesepHo20 JTedoéumoz2o oKkeaHa U CeBepHbIe MaTepH-

18/22 PT (BLACK)

/i KJInMaTa Ha BCer Teppuropuu Poccuu xapak-
TEPHO OTUYETIHBOE Pa3iejeHHe roaa Ha X0M0AHbIH
U TEILIBIN Ce30HbI, H 60/bIIIHE NMepenaabl TEMIIEPa-
Typ. I1o HarmpaB/JI€eHHIO HA CEBEP H HA BOCTOK yBE/JIH-
YHUBAETCsA rogjoBasi aMILIUTyAAa TEMIIEPATYP U IIOHHU-
JKaloTCs1 3UMHME TeMuneparypsl. boabmas 4acThb
TEPPHUTOPHH CTPAHBI JIEJKHUT B YMEPEHHOM I10SICE,
ocTtpoBa CeBepHOro J/lexoBuUTOro oKeaHa 4 ceBep-

Source: https://ru.wikipedia.org/wiki/Knumam_Poccuu
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SIRBA, TEXT SETTINGS CYRILLIC

8/10 PT (REGULAR & ITALIC)

JIJ151 KIMMATA HA BCEN TEPPUTOPHHU Poccuu
xapakmepHo omuémaueoe pasjieleHue roja

Ha XOJIOAHBIN U TETUIBIH Ce30HbI, U 60JIblINe
repenajpl Temieparyp. ITo HanpasneHuro

Ha cesep U HA 860CMOK Yeenudusaemcs 20006as
amnaumyoa memnepamyp u nOHUMCAOMcs
3uMHue memnepamypsul. BoibIas yacTb Tep-
PUTOPUI CTPAHBbI IEKUT B yMEPEHHOM I105ICe,
octpoBa CesepHoz0 JIedosumozo OKeaHa U cepep-
Hbl€ MaTePUKOBbIE PalilOHbl — B ADKTUYECKOM
u Cy6apKTHYEeCKOM I10s1cax, YepHOMOpPCKOe
no6epexxbe KaBkasa u IO>kHbli 6eper Kppima
pacrionokeHbl B Cy6TpOIIHYecKoM Iosice.

B npezeiax KaskAoro 1osica HabII0AaeTCs
CylleCTBEHHOE H3MeHeHHe KJIMMaTa, HallpaB-
JIEHHOE C 3aI1a/1a Ha BOCTOK (KIMMaTHUECKHe
0671aCTH) 1 CeBepa Ha 10T (30HaIbHbIE THUIIBL

8/10 PT (BOLD & BOLD ITALIC)

Jl7151 K1MMaTa Ha Bcell TeppuTopuu Poccuu
xapakmepHo om4émaueoe pa3eieHue

roJa Ha XOJIOAHBIM U TEIIBIH Ce30HbI,

u 6o/1p1IHe ITepenaasl TemMneparyp. ITo
HanpaeneHuro Ha ceéep U HA 60CMOK Yéeau-
yueaemcs 20006as amnaumyda memnepamyp
U NOHUNCAOMCA 3UMHUE MeMnepamypbol.
BoJibias 4acTh TEPPUTOPUH CTPAHBI
JIESKUT B YyMEPEHHOM I10siCe, OCTPOBa
CesepHozo Jledosumozo oKeaHa U CeBEpPHbIE
MaTepHUKOBbIe PaliOHBI — B ADKTHYECKOM
u Cy6apKTHYeCKOM I10s1cax, YepHOMOPCKOe
no6epe>xre KaBkasa u I0>kHb1i 6eper
Kpsima pacrosioskeHbl B Cy6TpOIUYECKOM
nosice. B mpejenax Ka>kJoro nosica Ha6mo-
JaeTcsi CylleCTBeHHOe H3MeHeHHe KJIMMaTa,
HaIpaBJeHHOE C 3a11aja Ha BOCTOK (K/1uMa-

8/10 PT (BLACK)

[Jisi KITMMAaTa HA BCEH TEPPUTOPHUH
PoccuH XapaKTEPHO OTYETIHBOE
pa3aejieHHE rojAa HA X0JMOAHBIH U
TEMABIN Ce30HbI, U 60abIINE IEpena-
AbI Temneparyp. Ilo HanmpaBJIeHHUIO

Ha ceBep U Ha BOCTOK YBEJIHYHBAETCA
rogoBasi aMIUIMTyAa TEMIIEPATYP B
IOHHJKAIOTCsI 3MMHHE TEMIIEPATYPbI.
Boaplnas 4acTh TEPPUTOPHI CTPAHBI
JIEJKUT B YyME€PEHHOM Iosice, OCTPO-

Ba CeBepHOro JlezoBUTOro OK€eaHa
ceBepHBbIE MATEPUKOBBbIE PAHOHBI — B
ApkTHiyeckoM H Cy6apKTHYECKOM
nosicax, YepHomopckoe nobepexpe
Kaska3sa u IOkubi1ii 6eper Kpbima pac-
10/103KeHBbI B Cy6TPONHYECKOM II0sICE.
B npeaerax Kaykaoro nosica Habaro-

10/12 PT (REGULAR & ITALIC)

[OJ151 KTIUMATA HA BCEX TEPPUTO-
PUU Poccuu xapakmepHo omuémaueoe
paszesneHue rofa Ha XOJA0LHBIHN U
TEIIBIN CE30HbBI, U O0JIBIIIHE ITepe-
Hazapl TeMIiiepatyp. ITo HanpasneHuio
Hda ceéep U HA 60CMOK Yeeauuusaemcs
20008as amnaumyda memnepamyp u
NoHuXcalmecs 3UMHUE Memnepamypbi.
Bosbiiast 4acTh TEpPUTOPUI CTPAHBI
JIEXKUT B YMEPEHHOM I105ICE, OCTPO-
Ba CesepHoz0 JIedosumozo okeaHa U
CceBepHble MaTEPUKOBbIE PallOHbI — B
ApxkTryeckoM ¥ Cy6apKTHYeCKOM
nosicax, YepHoMOpcKoe o6epeskbe

10/12 PT (BOLD & BOLD ITALIC)

Jl/1s1 K1uMaTa Ha BCell TEppUTOPUH
Poccuu xapaxmepHo omuémianueoe
pasaeneHue roga Ha X0J0HBIN

U TEIJIBIM CE30HbI, U 60JIbIIIHE
nepenaapl remneparyp. ITo Hanpae-
JIeHU0 Ha ceéep U HA 60CMOK Yeenu-
yueaemcsa 2000eéas amnaumyoa mem-
nepamyp u nOHUNCAOMCA 3UMHUE
memnepamypesl. Boapmas yacTb
TEePPUTOPHUI CTPAHBI JIESKUT B yMe-
peHHOM nosice, ocTpoBa CeeepHo20
JIedoeumozo oKeaHa U ceBep-

HbIe MaTe€pPUKOBbIE PAaliOHbI — B
ApkTHueckoM U Cy6apKTHYeCKOM

10/12 PT (BLACK)

[asa KAMMaTa Ha BCEH TeppH-
TopuM Poccuu XxapakTepHO
OTUYET/IMBOE Pa3aeleHHe roaa
Ha X0JIOAHBIM M TEILIBIM Ce30-
HbI, ¥ 601bIINE Nepenaabl
Temmeparyp. [lo nanpasiae-
HHIO HA CEBEP H HAa BOCTOK
YBEIHYHBAETCA rOA0Bast
AMIUIMTYAA TEMIIEPATYP B
IOHHMKAKOTCA 3UMHHE TEM-
neparypsl. Boabmasa yacrh
TEePPUTOPHI CTPAHBI JIEJKHUT
B YMEPEHHOM I1051Ce, OCTPOBa
CeBepHOro J/IeaoBHMTOro oKea-

Source: https://ru.wikipedia.org/wiki/Knumam_Poccuu

12/14 PT (REGULAR & ITALIC)

JJ151 KIUMATA HA BCEU TEP-
PUTOPHUHU Poccuu xapakmepHo
omuémaueoe pa3aejieHue roga
Ha XOJIOAHBIH U TEIJIbIM ce30-
HbI, U 60JIbIIIHE [Tepernaibl
Temmepatyp. [1o HanpasneHuto
Ha cesep U HA 60CMOK Yeeau4usa-
emca 20dosas amnaumyda mem-
nepamyp u NOHUNCAOMCA 3UMHUE
memnepamypsl. Bonbmas 4acTb
TEPPUTOPHUM CTPAHDI JIESXKUT

B YMEpPEeHHOM I10sice, OCTPOBa

12/14 PT (BOLD & BOLD ITALIC)

s K1umaTa Ha BCeH Tep-
putopuu Poccuu xapaxmep-
HO omuéminueoe pa3zejaeHue
rojia Ha X0JIOAHBIHM H TEIJIBIH
Ce30HbI, H 60/IbIIHE ITeperna-
Abl TeMmIieparyp. Ilo Hanpae-
JleHU10 HA ceéep U HA 60CMOK
yeenuvueaemcs 2000easn
amnaumyda memnepamyp u
NOHUNCAIOMCA 3UMHUE MeM-
nepamypvol. bosbuias yacTh
TEPPUTOPUH CTPAHBI JIESKUT

12/14 PT (BLACK)

JJ1s1 KAiuMaTa Ha Tep-
PUTOPHH TEPPUTOPHUH
Poccuu xapakTepHO
OTUYETIHUBOE pa3aeIeHHue
roja Ha XO0JOAHBIM U
TEIJIBIM C€30HbI, M 60/15b-
mue nepenaabl TeMIiie-
paryp. Ilo HantipaB/IEeHHIO
HAa CeBEP H HA BOCTOK
YBEJIHYHUBAETCA rog0Bast
AMILIMTYJAa TEMIIEPATYP
M MOHMJ}KAIOTCSA 3UMHHE
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SIRBA, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES & SLASHED ZERO

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

STYLISTIC SET 1

STYLISTIC SET 2

STYLISTIC SET 3

STYLISTIC SET 4

STYLISTIC SET 5 (SMART CAPO)

1234 charming creatures
(abc} n*/ d&e 567890€£

RADIOLARIANS ?

ipara texto?
a-b [ende] H@I

aufbau, fjord, affiliate

héckeln, strong, Then

0123456789£$¢C€%f

00123456789£SC€¥f

0123456789/0123456789

1/23/41/65/72/9

H20 xb8 y3+5 alndex

1st 2nd 3rd Mlle 2ieme

.........

BO¢
abcdefghijklmnopqr
0123456789

Lost paradise

> K- >o> <<= A AN

Ao N_N_

(Aap) [Aap] AAP Aap (AAP) [AAP] {AAP}
PPN- en PGP-manual

1234 CHARMING CREATURES
(ABC} N*/ D&E 567890€£

RADIOLARIANS ?

¢PARA TEXTO?
A-B [ENDE]| H@1

aufbau, fjord, affiliate
héckeln, strong, Then
0123456789£S¢€¥f

00123456789£S¢C€¥f

0123456789 /0153456789
Y5 34 Yo %7 %o

H,0 xps y>*° *Index
1st 2nd 3rd Mlle 2ieme
896

ST ToX d & VY XX LX JoFaes

0006060000
Loft paradife

> «<TMTldNvvr 2K

(Aap) [Aap] AAP Aap (AAP) [aAP] {AAP}
PPN- en PGP-manual
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SIRBA, OPENTYPE FEATURES

STYLISTIC SET 6 (ALTERNATE FORM OF
IOTA WITH DIALYTIKA)

STYLISTIC SET 7 (POLYTONIC GREEK:
PROSGEGRAMMENI ALTERNATIVE FORMS)

STYLISTIC SET 8 (POLYTONIC GREEK:
SMALLCAPS WITH ALL ACCENTS KEPT)

STYLISTIC SET 9 (BULGARIAN ALTERNATES)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDAVIAN

KAIMAKI KAIMAKI

POMEIKAH POMEIKAH

Pwpékai], wdpLov

I BJBr, ThHDBK, IIUPOK

findik FINDIK

multumesc, MULTUMESC

KATMAKI KATMAKI

POMEIKAHI POMEIKAH!

POMEIKAH, QAPION

AbAB2, mbHBK, Wupok

findik FINDiK

multumesc, MULTUMESC

PHONETIC SYMBOLS
(AVAILABLE ONLY IN REGULAR)

eanboeddasaeszeigyGyyhhiut|efazdzupnlotazzisz

WWW.TYPE-TOGETHER.COM | © 2016 ALL RIGHTS RESERVED



SIRBA, CHARACTER SET, UPRIGHTS*

TH&T, li¢c@ABCDEFGHIJKLMNOPQRSTUVWXYZAIJNDEDPab
cdefghljklmnopqrstuvwxyzaelmaoe];)ﬁleJ[](){}\/: |§ @ ®@™a0 (s 7 “”
»TEe- .. ‘]————o123456789$€¢£¥f%%000123456789$€¢£¥f(/)0123456

2~ N~ A e
......

s~ A ee N 2

TUUUUUUUUUUWWWWYYYYZZZaiééaeaaqaééc’égccddeeeeeeeee;gg
gehhiifiiiijijkilMANNINN660660600606FFréssssttttaatauiayaivwww
WYY§V222EMABTAEZHOIKAMNEOINPETYXOWQaByselnOikApuvio
TpoTVEXVWAEHTOYQIY4éA(iiovvw " ffAflIfAfAfi~""~""°" ~° ~" "

5 <
M=y Y 0123456789 -,.—+=abcdefghijklmno rstuvwxyz
o 0) ghi) L Y%0123456789()-,.—-+=abcdef
ghijklmnopqrstuvwxyzo123455739()-,.—+=abcdefghl]klmnopqrstuvwxyz/c.12345678

9oVa 1525 Y3 Y83k TBIQAT[ LW N _~Jof=#<>2<=>0+-t+x-mO00 0 €A &>«
™ K 2 % = QQfkfb fh ft fj ffj ffk ffb ffh fft 1§t ¢t ¢h ¢k tt Tt Th Ys 25 35 45 Y6 6 Y7 %7 3/7 %7 %7
71924550 798 Q@+—=+*.,:; ABCDEFGHIJKLMNOPQRSTUVWXYZbPAAAAA
ACEEEEIIIIPNOOOOOBUUUUYYAAAACCCEDPEEEEEGGEGGARITITIIJKK
LLLELNNNNNOOORRRSSSTFOUUUUYWYZZSTWWWYTESZEEALBSSAA*Y
“21¢i02@0&()[1{}“7-——/1adaaddiadddqgd§ggo123456789S$€CEEF 0% %0
e/ €P|>>>0<ﬁof®00969660990xzIc68¢wM""""”‘
~”"’"“(”:’_v‘llt "ABTAEZHOIKAMNEONPETYOXWOAEHITIOYYOAAA
AAA’AAE‘EEEE'E'H'H*H*H"H“H’H ‘H T I I “I"I1“I T T°0‘0O"0“0 "0 “O Y “Y “Y Y
AAAAEEHHIITIYY'YYPOOQQAIALAUAUCACALAL AL At HUHUHU"He “Hie "Hu

“Hi "HUTHLQUQUQUQUQUL QU QU QL d ad b ddaaé e EEEEANANANANTLTTITTT6000
5EVVVVTVIVDOADODDDAAEENNLIOOVVODAAAAAEAAANARNANNNDD DG
OO OaaAQAaannATATTITIo0D0ppOiOwdODdAAAAKRARREREEEAMAE
AR I000080YYIVYYYYYANAAAAAOAAEEAAIIOOYYOAAAAR
AREARHBRARARAGOO00DGBARAAAAARRAARTITITIIVIYTEPTTOS
0 O AvAuAcAc A A Ac Ac AcHe A E A B A B A e 0 QO@OEEOEOAL A Al B A A O G 6
BydelnobikApvionmpgotTvexYwédd aBydelne

AaBySelnbikApvionmpcoTtTvexbwbId
tkruviompcotvexvwb¥épagphoeddooareszxrejggcyyhhitit|efvazdgubpnce
nletezstsz:’, abcdefghijklmnopqrstuywxyzdad€éi343vdaSeEABBI]
EEX3UUKJIMHOINPCTYO XU bblbBIOATHIESIIJHBBRYIBOV
AXKNUNKADabBraeéX3sudKIMHONPCTYPXNUII M bbib30aArhresiijmmh
knyubevBegkzuikaAnnmuuwwobiblOABBIZEEX3UHUKIMHOINPCTY &
XUUYM I bbIbOIOAEIBreSITJIbBBKUVIBOVAXKUNKADP AAIAEEENBnUO6

~

OVY Vbbbl b D55 000A44AAANUINO00YyVDbbBIbIbI D301 i

*Not all glyphs are available in all font versions

WWW.TYPE-TOGETHER.COM | © 2016 ALL RIGHTS RESERVED



SIRBA, CHARACTER SET, ITALICS*
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

Kup

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Karachay-Balkar, Belarusian, Bulgarian,
Chechen, Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, Godoberi, Ingush, Kabardian,
Juhuri, Kumyk, Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca Nova, Macedonian, Moksha,
Mongolian, Nanai, Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian, Shor, Slovio ...

‘EA®

Greek polytonic ...

]_7,93 SUPPORTED LANGUAGES INCLUDE (IPA):

IPA, International phonetic alphabet ...

Pro EXTENDED TYPOGRAPHIC FEATURES:

SUPPORTED LANGUAGES INCLUDE (GREEK):

Basic and discretionary ligatures, small caps, 5 sets of figures (lining, tabular lining, old-style,
tabular old-style, small caps), fractions, superiors & inferiors, discretionary ligatures, ordinals,
class kerning, case sensitive characters, dingbats, arrows.

AVAILABLE FONT SETS:

Sirba PE Pro Lat kes 'EA&@ Kup

Sirba Pro Lat kes

THE DESIGNER

Nicolien van der Keur, a Dutch graphic design-
er. Her starting point was to design several
public and sponsored magazines. She also
supported designers to accomplish a smooth
transition from manual page lay-out to com-
puter based lay-out.

In 1990 she started her own graphic design
studio, ‘Van der Keur (typo)graphic design’.
Nicolien’s personal way of working and
versatile interests brought her a broad range
of work, such as magazines, books, websites,
corporate identities and packing material.

While working with books, magazines
and corporate identities she experienced the
pleasure of choosing a typeface that reads
and functions well and is appropriate for its
application. This and her experience with type
in general, sparked her interest even further
in how typefaces and typography can help to
structure texts and make the navigation for
the reader as clear as possible. This curiosity
directed her to the University of Reading (UK),
where she received an MA degree, specialising
in designing a typeface for dictionaries,
encyclopedias and other high-density
complex text-environments.

UPGRADE FROM SINGLE WEIGHT

TO FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Fonts.com and
Typekit, that are able to reliably serve our fonts
to your websites and provide you with the
necessary technical support.

Self-hosting is availabe for websites with over

1 million pageviews per month. Please contact
us, if you wish to use this service.
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