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PROTIPO ABOUT

Veronika Burian and José Scaglione’s Protipo type
family is an information designer’s toolbox: a low-
contrast sans of three text widths with a separate
headline family, accompanied by an impressive
two-weight icon set, and working with the advanced
variable (VAR) font format (coming soon).

From annual reports and wayfinding to front page
infographics and poster use, designers consistently
turn to the simplicity and starkness of grotesque sans
fonts to get their point across. Protipo is made for
such environments.

When designing information you may start with
the headline, which in the case of this family is called
Protipo Compact and comes in eight weights. From
Hairline to Black, set itlarge, overlap it, orlet it run
off the page. Protipo Compact was made to hit hard
and attract attention with a different character set and
different proportions than the three text fonts. It sets
the stage for what's to come.

Great information designers are aces at melding
form and function, so we've stacked the Protipo family
with Narrow, Regular, and Wide versions as a way of
organising your information and directing the reader.
Each width has seven distinct weights (light to bold)
and italics, while maintaining the round-rect shapes
of its DNA.

Subtle details amplify its place in the typographic
universe, like an ‘a’ and ‘e’ that go from solid to supple
when italicising, an ‘f’ that gains an italic descender,
two versions of the lowercase 'r" and 1', and clipped
corners on diagonals to keep the tight fit inherent to
this kind of design work.

Protipo’s icon designs were made by Luciana Sottini
based on the proportions of the Narrow width and
come in regular and bold weights. OpenType coding
allows users to select from the glyph palette or simply
type its name to activate it with a stylistic set.

Protipo is not meant to be loudmouthed, but stakes
its claim through refinement, breadth, and impact.
Some changes at first don't seem substantial, but
the Protipo family doesn't handle text like most in its
category. Protipo helps readers find and process data
in a clear and unequivocal way and accounts for the
complexity involved in rendering large amounts of
information while still appealing to aesthetics.

Protipo is ideal in all informative situations: apps,
infographics, Ul, wayfinding, transport, posters,
display, and even internet memes. Add to all this the
icon sets and upcoming variable font capability, and
you're assured a level of creativity, productivity, and
impact on a much greater scale.

STYLES

Light Narrow Light Wide Light

Light Italic Narrow Light Italic Wide Light Italic
Regular Narrow Regular Wide Regular

Italic Narrow Italic Wide Italic

Medium Narrow Medium Wide Medium
Medium Italic Narrow Medium Italic Wide Medium Italic
Semibold Narrow Semibold Wide Semibold
Semibold Italic Narrow Semibold Italic Wide Semibold Italic
Bold Narrow Bold Wide Bold

Bold Italic Narrow Bold Italic Wide Bold Italic
Extrabold Narrow Extrabold Wide Extrabold
Extrabold Italic Narrow Extrabold Italic Wide Extrabold Italic
Black Narrow Black Wide Black

Black Italic Narrow Black Italic Wide Black Italic
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'Football ground street signs are wrong’ says fan.
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Juzz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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'Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.




PROTIPO WIDE HEADLINE SIZE

LIGHT 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

REGULAR 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

MEDIUM  25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

SEMIBOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

EXTRABOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BLACK 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel
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PROTIPO HEADLINESIZE

LIGHT 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

REGULAR 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

MEDIUM  25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

SEMIBOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

EXTRABOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BLACK 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel
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PROTIPO NARROW HEADLINE SIZE

LIGHT 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

REGULAR 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

MEDIUM  25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

SEMIBOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

EXTRABOLD 25/30PT

And now I was on my journey, ina
pair of thick boots and with a hazel

BLACK 25/30PT

And now I was on my journey, ina
pair of thick hoots and with a hazel
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PROTIPO WIDE SUBHEAD SIZE

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

MEDIUM  18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take

BLACK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wiit told them both to go and take
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PROTIPO SUBHEAD SIZE

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

MEDIUM  18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

BLACK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to he exact,
when Mrs Wilt told them hoth to go and take themselves
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PROTIPO NARROW SUBHEAD SIZE

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

MEDIUM  18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to he exact,
when Mrs Wilt told them both to go and take themselves

BLACK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to he exact,
when Mrs Wiit told them hoth to go and take themselves
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PROTIPO WIDE BODY COPY SIZE

LIGHT 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All our
common eastern Massachusetts species were
present — the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and with
them the crested flycatcher (not common),
the olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill was

to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to

REGULAR 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

MEDIUM 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

SEMIBOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

LIGHT 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All our
common eastern Massachusetts species were
present — the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and with
them the crested flycatcher (not common),
the olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill was

to be heard constantly from the hotel piazza.

REGULAR 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

MEDIUM  12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yvellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
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PROTIPO BODY COPY SIZE

LIGHT 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
gastern Massachusetts species were present—
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crested
flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in

REGULAR 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the dif-
ficult family of flycatchers. All our common east-
ern Massachusetts species were present — the
kingbird, the phoebe, the wood pewee, and the
least flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be confined
to deep and rather swampy woods in the valley,

MEDIUM 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the dif-
ficult family of flycatchers. All our common east-
ern Massachusetts species were present — the
kingbird, the phoebe, the wood pewee, and the
least flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be confined
to deep and rather swampy woods in the valley,

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present —
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crest-
ed flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in

LIGHT 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatchers.
All our common eastern Massachusetts
species were present — the kingbird, the
phoebe, the wood pewee, and the least
flycatcher — and with them the crested
flycatcher (not common), the olive-sided,
the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be

REGULAR 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the king-
bird, the phoebe, the wood pewee, and
the least flycatcher — and with them the
crested flycatcher (not common), the
olive-sided, the traill, and the yellow-bel-
lied. The phoebe-like cry of the traill was

MEDIUM  12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present
— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry

SEMIBOLD 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present
— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



PROTIPO NARROW BODY COPY SIZE

LIGHT 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least flycatch-
er — and with them the crested flycatcher (not
common), the olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill was to be
heard constantly from the hotel piazza. The yellow-
bellied seemed to be confined to deep and rather
swampy woods in the valley, and to the mountain-

REGULAR 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least fly-
catcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill was
to be heard constantly from the hotel piazza. The
yellow-bellied seemed to be confined to deep and
rather swampy woods in the valley, and to the

MEDIUM 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least fly-
catcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the diffi-
cult family of flycatchers. All our common eastern
Massachusetts species were present — the king-
bird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

LIGHT 12/15PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least flycatch-
er — and with them the crested flycatcher (not
common), the olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill was to be
heard constantly from the hotel piazza. The yellow-
bellied seemed to be confined to deep and rather

REGULAR 12/15PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least fly-
catcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill was
to be heard constantly from the hotel piazza. The
yellow-bellied seemed to be confined to deep and

MEDIUM  12/15PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the dif-
ficult family of flycatchers. All our common east-
ern Massachusetts species were present — the
kingbird, the phoebe, the wood pewee, and the
least flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the traill,
and the yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be confined

SEMIBOLD 12/15PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the diffi-
cult family of flycatchers. All our common eastern
Massachusetts species were present — the king-
bird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill

was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



PROTIPO WIDE BODY COPY SIZE

BOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher—
and with them the crested flycatcher (not
common), the olive-sided, the tradaill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

EXTRABOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods

BOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher—
and with them the crested flycatcher (not
common), the olive-sided, the trdill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

EXTRABOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the tradill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



PROTIPO BODY COPY SIZE

BOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present —
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crest-
ed flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in

EXTRABOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present —
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crest-
ed flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like
cry of the traill was to be heard constantly from
the hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in
the valley, and to the mountain-side forests; be-

BOLD 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present
— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry

EXTRABOLD 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present
— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly
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PROTIPO NARROW BODY COPY SIZE

BOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern
Massachusetts species were present —the king-
bird, the phoebe, the wood pewee, and the least
flycatcher— and with them the crested flycatcher
(not common), the olive-sided, the trdill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

EXTRABOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern
Massachusetts species were present —the king-
bird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatch-
er (not common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

the mountain-side forests; being most numerous

BOLD 12/15PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern
Massachusetts species were present —the king-
bird, the phoebe, the wood pewee, and the least
flycatcher— and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep

EXTRABOLD 12/15PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern
Massachusetts species were present —the king-
bird, the phoebe, the wood pewee, and the least
flyeatcher — and with them the crested flycatch-
er (not common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to
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PROTIPO WIDE LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeich-

net das Wort Sprache eine
bestimmte Einzelsprache wie
Deutsch, Japanisch oder Swahili
etc. Die gesprochenen Spra-
chen der Menschheit werden
gemafl ihrer genetischen
Verwandtschaft in Sprachfami-
lien gegliedert. Jede einzelne
Sprache wird dabei anhand der
sogenannten Language Codes
nach den IS0O-639-Teilnormen

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses especes
dont I'ensemble des primates.
C'est également le cas des
abeilles et leurs danses: lors-
gu'une abeille exploratrice re-
vient vers sa ruche apres avoir
trouvé une source de nectar,
elle peut effectuer une danse en
rond indiguant que cette source
se situe @ moins de 50 metres,

NORWEGIAN  9/11PT

Veédecky obor zabyvajici se
zkoumanim jazyka se nazyva
lingvistika. Otazky tykajici se
filosofie jazyka byly pokladany
jiz ve starovékém Recku, byly
zde otazky typu zda mohou
slova reprezentovat zkusenost
nebo motivovanost obsahu slov,
konkrétnimi pamatkami jsou
napriklad Platénovy dialogy
Gorgias a Faidros. Jesté Cas-
néjsim dokladem uvazovani o

ITALIAN  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisicao e utili-
zagao de sistemas complexos

de comunicagao, quanto auma
instancia especifica de um siste-
ma de comunicagao complexo.
0 estudo cientifico da lingua-
gem, em qualqguer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um nimero muito

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, hgrbare eller fglbare
symboler for kommunikasjon
og elementer som brukes for &
manipulere dem. Sprak kan ogsé
henvise til bruken av slike syste-
mer som et generelt fenomen.
Eksempler pa sprak er naturlig
sprak (menneskelige enkelt-
sprak, for eksempel norsk),
kunstige sprak (for eksempel
esperanto) og programme-
ringssprak (for eksempel Java).

SWEDISH 9/11PT

Il linguaggio, in linguistica, &

il complesso definito di suoni,
gesti e movimenti attraverso
il quale si attiva un processo
di comunicazione. La facolta di
rappresentare mentalmente un
significato e presente in molte
specie di animali, tra le quali
I'essere umano. La capacita di
elaborare e produrre un lin-
guaggio verbale, nell'uomo, si
e sviluppata a seguito di muta-
menti strutturali della cavita

POLISH 9/11PT

insanlar arasindaki anlasmayi
saglayan bir arag olarak ta-
nimlanabilir. Bu baglamda dil,
kelimelerden olusan, yani viicut
dili gibi s6zli olmayan iletisim
bicimlerinin yani sira insanla-
rin en etkili iletisim gekli olan
sozll iletigsimi tanimlar. Dil, ses
dalgalari araciligiyla akustik
olarak ve kelimeler araciligiyla
veya isaret dilinde oldugu gibi
isaretler araciligiyla gorsel
olarak aktarilir (“Isaret dili” ile

ICELANDIC 9/11PT

Sprak eller tungomal dr en del
av olika system for kommunika-
tion, som anvands av manniskor
och som vi borjar tillagna stora
bitar av redan under vara forsta
levnadsar. Barn lar sig anvanda
sprak lika naturligt, som de lar
sig att ga. Spraket kommunice-
ras exempelvis via talat sprak,
teckensprak, kognitioner och
skrift, som ar barare av sprak

i en rad olika kommunikations-
system. Begreppet sprak har tva

SPANISH 9/11PT

Jezyk stuzy do przedstawia-

nia rzeczywistos$ci dotyczgcej
przedmiotow, czynnosci czy
abstrakcyjnych pojec¢ za pomocg
znakow. Zbiér znakéw w jezyku
jest otwarty. Wynika to z fak-

tu, ze znakiem jezykowym jest
kazdy tekst, kazda sformutowana
wypowiedz, posiadajgca znacze-
nie. Jednostka postugujgca sie
jezykiem moze wiec za pomocg
jego systemu tworzy¢ nieskon-
czong liczbe nowych znakow,

FINNISH 9/11PT

Mal er kerfi merkja, takna, hljoda
og orda sem notud eru saman til
bess ad lysa hugtokum, hugmyn-
dum, merkingum og hugsunum.
Malfreedingar eru peir sem ad
rannsaka mal, en i nGtimanum
var malfraedi fyrst kynnt sem
visindagrein af Ferdinand de
Saussure. beir sem ad tala mal,
eda nota pad 4 annan hatt, eru
taldir med sem hluti af malsam-
félagi pess mals. Tungumal er
hugtak sérstaklega notad um

Un lenguaje (del provenzal
lenguatge y del latin lingua) es
un sistema de comunicacion
estructurado para el que existe
un contexto de usoy ciertos
principios combinatorios for-
males. Existen contextos tanto
naturales como artificiales. Des-
de un punto de vista méas amplio,
el lenguaje indica una caracte-
ristica comudn a los humanosy

a otros animales (animales no
simbdélicos) para expresar sus

Kieli on jarjestelma3, jossa
ihminen ilmaisee ajatuksensa
kielellisilla merkeilla, abstrakti-
oilla. Naita merkkeja nimitetaan
kielellisiksi ilmauksiksi. Puhutuis-
sa kielissa kuuluvia (auditiivisia)
merkkeja tuotetaan puhe-eli-
milla. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty
silmin nahtéaviksi eli luettaviksi.
Viitotuissa kielissa kielelliset
ilmaukset ovat visuaalisia, eivat
auditiivisia. Eri kielia tutkii kieli-

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



PROTIPO LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesproche-
nen Sprachen der Menschheit
werden gemaf ihrer genetischen
Verwandtschaft in Sprachfamilien
gegliedert. Jede einzelne Sprache
wird dabei anhand der sogenann-
ten Language Codes nach den
1S0-639-Teilnormen international
eindeutig klassifiziert. Von den

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses especes dont
I'ensemble des primates. C'est éga-
lement le cas des abeilles et leurs
danses: lorsqu'une abeille explora-
trice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source
se situe a3 moins de 50 metres, ou
une danse en huit indiquant que

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda
mohou slova reprezentovat zku-
Senost nebo motivovanost obsa-
hu slov, konkrétnimi paméatkami
jsou napriklad Platénovy dialogy
Gorgias a Faidros. Jesté ¢asnéjsim
dokladem uvazovani o jazyku jsou
gramatiky sanskrtu, nejrané;si

ITALIAN  9/11PT

Linguagem pode se referir tanto

a capacidade especificamente
humana para aquisicao e utilizacao
de sistemas complexos de comu-
nicagao, quanto a uma instancia
especifica de um sistema de comu-
nicacdo complexo. O estudo cien-
tifico da linguagem, em qualquer
um de seus sentidos, é chamado
linguistica.Atualmente, entre 3000
e 6000 linguas sdo usadas pela
espécie humana, e um nimero
muito maior era usado no passado.

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, hgrbare eller falbare
symboler for kommunikasjon

og elementer som brukes for &
manipulere dem. Sprak kan ogsa
henvise til bruken av slike syste-
mer som et generelt fenomen. Ek-
sempler pa sprak er naturlig sprak
(menneskelige enkeltsprak, for
eksempel norsk), kunstige sprak
(for eksempel esperanto) og pro-
grammeringssprak (for eksempel
Java). Menneskesprak omtales

SWEDISH 9/11PT

Il linguaggio, in linguistica, ¢ il
complesso definito di suoni, gesti
e movimenti attraverso il quale si
attiva un processo di comunica-
zione. La facolta di rappresentare
mentalmente un significato e
presente in molte specie di anima-
li, tra le quali I'essere umano. La
capacita di elaborare e produrre
un linguaggio verbale, nell'uomo,
si e sviluppata a seguito di muta-
menti strutturali della cavita orale.
In particolare I'arretramento

POLISH 9/11PT

Insanlar arasindaki anlasmayi sag-
layan bir arac olarak tanimlanabi-
lir. Bu baglamda dil, kelimelerden
olusan, yani vicut dili gibi sézll
olmayan iletisim bicimlerinin yani
sira insanlarin en etkiliiletisim
sekli olan sozll iletisimi tanimlar.
Dil, ses dalgalari aracihigiyla akus-
tik olarak ve kelimeler araciligiyla
veya isaret dilinde oldugu gibi
isaretler araciligiyla gorsel olarak
aktarilir (“Isaret dili” ile karsilasti-
riniz). Ayrica dokunma vasitasiyla

ICELANDIC 9/11PT

Sprak eller tungomal ar en del av
olika system for kommunikation,
som anvands av manniskor och
som vi borjar tillagna stora bitar
av redan under vara forsta lev-
nadséar. Barn lar sig anvanda sprak
lika naturligt, som de lar sig att ga.
Spraket kommuniceras exempelvis
via talat sprak, teckensprak, kog-
nitioner och skrift, som ar barare
av sprak i en rad olika kommuni-
kationssystem. Begreppet sprak
har tva ndra sammanbundna men

SPANISH 9/11PT

Jezyk stuzy do przedstawiania rze-
czywisto$ci dotyczgcej przedmio-
téw, czynnos$ci czy abstrakcyjnych
poje¢ za pomocg znakow. Zbior
znakdéw w jezyku jest otwarty.
Wynika to z faktu, ze znakiem jezy-
kowym jest kazdy tekst, kazda sfor-
mutowana wypowiedz, posiadajgca
znaczenie. Jednostka postugujgca
sie jezykiem moze wiec za pomocy
jego systemu tworzy¢ nieskonczo-
ng liczbe nowych znakéw, takze
takich, z ktérymi nigdy sie wcze-

FINNISH 9/11PT

Mal er kerfi merkja, takna, hljoda
og orda sem notud eru saman til
bess ad lysa hugtokum, hugmyn-
dum, merkingum og hugsunum.
Malfraedingar eru peir sem ad
rannsaka mal, en i natimanum var
malfraedi fyrst kynnt sem visin-
dagrein af Ferdinand de Saussure.
peir sem ad tala mal, eda nota pad
4 annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega
notad um pau mal sem ad hafa

Un lenguaje (del provenzal len-
guatge y del latin lingua) es un
sistema de comunicacidn estruc-
turado para el que existe un con-
texto de uso y ciertos principios
combinatorios formales. Existen
contextos tanto naturales como
artificiales. Desde un punto de
vista mas amplio, el lenguaje indica
una caracteristica comun a los hu-
manosy a otros animales (anima-
les no simbdlicos) para expresar
sSus experiencias y comunicarlas a

Kieli on jarjestelma, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Naita
merkkeja nimitetaan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoite-
tussa kielessa kielelliset ilmauk-
set on tehty silmin nahtaviksi eli
|luettaviksi. Viitotuissa kielissa
kielelliset ilmaukset ovat visuaali-
sia, eivat auditiivisia. Eri kielia tutkii
kielitiede. Kognitiotiede tutkii kielta
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PROTIPO NARROW LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swahili etc. Die gesprochenen
Sprachen der Menschheit werden
gemaf ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den IS0-639-Teilnormen
international eindeutig klassifi-
ziert. Von den heute rund 6500

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses especes dont
I'ensemble des primates. C'est éga-
lement le cas des abeilles et leurs
danses: lorsgu’une abeille explora-
trice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiguant que cette source se
situe 8 moins de 50 metres, ou une
danse en huit indiquant que cette

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka byly
pokladany jiz ve starovékém Recku,
byly zde otazky typu zda mohou
slova reprezentovat zkuSenost nebo
motivovanost obsahu slov, kon-
krétnimi pamatkami jsou napriklad
Platénovy dialogy Gorgias a Faidros.
Jesté ¢asnéjSim dokladem uvazovani
0 jazyku jsou gramatiky sanskrtu,
nejrangjsi zaznamy o kodifikaci

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisicao e utilizacao de sis-
temas complexos de comunicacao,
guanto a uma instancia especifica
de um sistema de comunicacao
complexo. O estudo cientifico da
linguagem, em qualguer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000 lin-
guas sdo usadas pela espécie huma-
na, e um niimero muito maior era
usado no passado. As linguas natu-

TURKISH 9/11PT

Et sprak er et dynamisk sett av syn-
lige, harbare eller fglbare symboler
for kommunikasjon og elementer
som brukes for 8 manipulere dem.
Sprak kan ogsa henvise til bruken
av slike systemer som et generelt
fenomen. Eksempler pa sprak er na-
turlig sprak (menneskelige enkelt-
sprak, for eksempel norsk), kunstige
sprak (for eksempel esperanto) og
programmeringssprak (for eksem-
pel Java). Menneskesprak omtales
vanligvis som naturlige sprak, og

SWEDISH 9/11PT

Il linguaggio, in linguistica, € il com-
plesso definito di suoni, gesti e movi-
menti attraverso il quale si attiva un
processo di comunicazione. La fa-
colta di rappresentare mentalmente
un significato e presente in molte
specie di animali, tra le quali I'essere
umano. La capacita di elaborare e
produrre un linguaggio verbale,
nell'uomo, si € sviluppata a seguito
di mutamenti strutturali della cavita
orale. In particolare I'arretramento
dell'ugola ha reso I'essere umano

POLISH 9/11PT

Insanlar arasindaki anlagsmayi
saglayan bir arac olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani vicut dili gibi sozli
olmayan iletisim bigimlerinin yani
sirainsanlarin en etkili iletisim gekli
olan sozll iletigimi tanimlar. Dil,

ses dalgalari araciligiyla akustik
olarak ve kelimeler araciligiyla veya
isaret dilinde oldugu gibi isaretler
araciligiyla gorsel olarak aktarilir
(“Isaret dili” ile karsilastiriniz).
Ayrica dokunma vasitasiyla dokunsal

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system for kommunikation,
som anvands av manniskor och
som vi bérjar tillagna stora bitar
av redan under vara forsta lev-
nadséar. Barn lar sig anvanda sprak
lika naturligt, som de lar sig att ga.
Spraket kommuniceras exempelvis
via talat sprak, teckensprak, kog-
nitioner och skrift, som ar barare
av sprak i en rad olika kommunika-
tionssystem. Begreppet sprak har
tva ndra sammanbundna men anda

SPANISH 9/11PT

Jezyk stuzy do przedstawiania
rzeczywistosci dotyczgcej przed-
miotow, czynnosci czy abstrak-
cyjnych poje¢ za pomocg znakdéw.
Zbior znakow w jezyku jest otwarty.
Wynika to z faktu, ze znakiem jezyko-
wym jest kazdy tekst, kazda sfor-
mutowana wypowiedz, posiadajgca
znaczenie. Jednostka postugujgca
sie jezykiem moze wiec za pomocg
jego systemu tworzyé nieskonczong
liczbe nowych znakdéw, takze takich,
z ktérymi nigdy sie wczesniej nie

FINNISH 9/11PT

Mal er kerfi merkja, tadkna, hljoda og
orda sem notud eru saman til pess
ad lysa hugtdkum, hugmyndum,
merkingum og hugsunum. Malf-
redingar eru peir sem ad rannsaka
mal, en i nGtimanum var malfraedi
fyrst kynnt sem visindagrein af Fer-
dinand de Saussure. beir sem ad tala
mal, eda nota pad & annan hatt, eru
taldir med sem hluti af malsamfélagi
pess mals. Tungumal er hugtak sér-
staklega notad um pau mal sem ad
hafa hljodkerfi. Fjolmdrg tungumal

Un lenguaje (del provenzal lenguat-
gey del latin lingua) es un sistema
de comunicacion estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comun a los humanosy a otros
animales (animales no simbdlicos)
para expresar sus experienciasy
comunicarlas a otros mediante el

Kieli on jarjestelma, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Naitd merk-
keja nimitetaan kielellisiksi ilmauk-
siksi. Puhutuissa kielissa kuuluvia
(auditiivisia) merkkeja tuotetaan
puhe-elimilla. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty silmin
nahtaviksi eli luettaviksi. Viitotuissa
kielissa kielelliset ilmaukset ovat vi-
suaalisia, eivat auditiivisia. Eri kielia
tutkii kielitiede. Kognitiotiede tutkii
kieltd hieman erilaisesta nakdkul-
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PROTIPO OPENTYPE FEATURES

ALL CAPS

s Para texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, offkey, bottle

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€¢E£¥fE£% %0

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢E¥E£% %0

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€¢E¥E

TABULAR LINING & SLASHED ZERO

00123456789$€¢E¥fE

NUMERATOR/DENOMINATOR

345/678, 89/120

FRACTIONS

1/2 3/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y35

ORDINALS

Ma No

HISTORICAL FORMS

That is the question

STYLISTIC SET O1 (ALTERNATES)

GGGIIIIFtr i flffl

TURKISH/AZERI/CRIMEAN TATAR
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ROMANIAN/MOLDAVIAN
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PROTIPO CHARACTER SET, UPRIGHTS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZA 0123456789$€¢EY¥ SN %%
DIJNEPBRAAAAAAAAAACCCCCDDEEE
EEEEEEGGGGHﬂiTTIIITITJKLELLtNN PROPORTIONAL LINING FIGURES (DEFAULT)
NNOOO0O0OOOBORRRSSSSSTITTUUOU  g1234567895€08%f %%
UOOYOOWWWWYYVYYZZZ

TABULAR OLDSTYLE FIGURES

LOWERCASE

N . 001234567898 €¢ELE¥fFEN%S
abcdefghijklmnopgrstuvwxyzeedijn

.......

;ebBijkddadeaagaacccccddéeéeeee TABULAR LINING FIGURES

28e3aaanhiiIiiiTijkITIHARNAGEDE O .
6ogGrPréssssttttuttuudayaawww ©01234567898€CEXfEN%S
w y y y y z7z SUPERSCRIPTS

LIGATURES H0123l|56789

£ fi 1 £fi £l tt

SUBSCRIPTS

HISTORICAL FORM (LONG S) Ho123456789

f NUMERATOR/DENOMINATOR
ALTERNATIVE LETTER SHAPES (5501) HO0123456789 /0123456789
GGGGGLILLLtrFFr Ll
FRACTIONS
PUNCTUATION Y2Y32%/3Yu3/u 83858 /s
S OBV Lo -—
SYMBOLS Hae

§Y1e@™o#8@*"*"°~n
MATHEMATICAL OPERATORS

ORNAMENTS (GEOMETRIC SHAPES) /=/1mzE<><=>+++x0A[EVe QunN

ocerlnm
DIACRITICAL MARKS
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PROTIPO CHARACTERSET, ITALICS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZA
DIUNCEPBRAAAAAAAAAACCCCCDDEEE
EEEEEEGGGGHHAIITIIITIIJKLLLLENN
NNOOOOOOOPORRRSSSSSFTITTUUUU
OO0YUOOWWWWYYYYZZZ

LOWERCASE

abcdefghijklmnopgrstuvwxyzedijn

eeedggghhiiiiiiTjifkII/ItAfinAé6660
60p06rrr$Ssdsttttuaauudayaawww
Wyyyyzzz

LIGATURES

ff fi fI ffi ffl tt

HISTORICAL FORM (LONG S)

f

PUNCTUATION

OGN e o

SYMBOLS

1§90@™0#&@*T# " °~n

ORNAMENTS (GEOMETRIC SHAPES)

ocerm

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€¢EL¥fN°% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567893%€CEL¥Sf %%

TABULAR OLDSTYLE FIGURES

001234567898 €¢FE¥fEN%%

TABULAR LINING FIGURES

86012345678938€CEL¥SfEN %%

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

Ho123456789

NUMERATOR/DENOMINATOR

H0123456789 /0123456789

FRACTIONS

Y2 Y323 Y4 34 Vs 38 58 s

ORDINALS

HUO

MATHEMATICAL OPERATORS

/-/imz<>2<=>+2+x0A[15V/fQun

DIACRITICAL MARKS

Vv AANae T YU Lt %0 7y,
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OTIPO COMPACT DISPLAYSIZE
BLACK 55PT

BBBBBBBBB

Rhvthm & Reaction
Hﬁvthm & Reaction

BBBBBBBBB

333333333333

‘Rhythm & Reaction’ gets
under the skin of aBritish
love affair with American
jazz. Jazzfirstcameto
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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Rhythm & Reaction gets
Jnder the skinof a Britisn
ove affalr with American
jazz. Jazz first came 1o
Sritain as avisual and
cultural style —ratner
than as a musical form,
writes Jonn L. Walters.




PROTIPO

COMPACT HEADLINESIZE

HAIRLINE 25 /30PT

And now ['was on my journey. in g pair of thick
Doots and with a hazel stick iInmy hand. Naturally

THIN 25/30PT

And now I was on my journey, in a pair of thick
boots and with a hazel stick in my hand. Naturally,

LIGHT 25/30PT

And now Iwas an myjourney, in a pair of thick
boots and with a hazel stick in my hand. Naturally,

REGULAR 25 /30PT

And now I was on myjourney, in a pair of thick
boots and with a hazel stick in my hand. Naturally,

SEMIBOLD 25/30PT

And now I was on my journey, in a pair of thick
boots and with a hazel stick in my hand. Naturally,

BOLD 25/30PT

And now I was on my journey, in a pair of thick
hoots and with a hazel stick in my hand. Naturally,

EXTRABOLD 25 /30PT

And now I was on my journey, in a pair of thick
hoots and with a hazel stick in my hand. Naturally,

BLACK 25/30PT

And now I was on my journey, in a pair of thick
hoots and with a hazel stick in my hand. Naturally,
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PROTIPO COMPACT OPENTYPE FEATURES

ALL CAPS

¢ Paratexto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, fine, offkey, bottle

LINING FIGURES (DEFAULT)

0123456789$ECE¥£%%0

TABULAR LINING FIGURES

0123456789$ECE¥SE

ORDINALS

1a 20

FRACTIONS

1/23/61/4

SUPERIOR/INFERIOR

H2 x b4 y35 Index1

HISTORICAL FORMS

Thatis the question

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timig, Multumesc

CATALAN

Il-lusid, CAL-LIGRAFIA

¢PARATEXTO?
1708 A-B [ENDE] H@I

Affiliate, fine, offkey, bottle

0123456789$€¢£¥f£% %0

0123456789$€¢£¥fE

182°

Flw

N=
=

H2 x b* y35 Index’

That if the queftion

Kirtasiye, KIRTASIYE

Timis Multumesc

IHusi6, CALLIGRAFIA
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PROTIPO COMPACT CHARACTERSET

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZADIJNEPR

TOU0UUGOYOOWWWWYYYYZZ2Z

LOWERCASE

abcdefghijkImnopagrstuvwxyz ®dijnebBijka
dgadctotcddecaeceeeegaoanhiiiiiiijifiikir|r

WWyyyyzzz

LIGATURES

f fi fl ffi ffl tt

HISTORICAL FORM (LONG S)

f

PUNCTUATION

B T Y 4 HE IO S AV XL I

SYMBOLS

H§90@™ 0 #8@* " ~x

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$E€CEYS %%

TABULAR OLDSTYLE FIGURES

0123456789$€CE¥fE

SUPERSCRIPTS

H123lo

FRACTIONS

Nf=
Fl=
Flw

ORDINALS

HHONU

MATHEMATICAL OPERATORS

[-/vzzsz2<=>a+x+x0A[|TJ=fQpN

DIACRITICAL MARKS

NN AR NN RVt Lm0 g N
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PROTIPO ICONS SUBFAMILY

Protipo Icons

Regular
Bold

typetogether

Bé~p
Bewr

A

ITT1

")

Do+ 5000 B ® G muE
O+ 5090090060 0 0 ==



PROTIPO ICONS SPECIMEN

PROTIPO ICONS REGULAR PROTIPO ICONS BOLD

¢ ¥ e ®
R R
BN |

EB D

-
<

oD

B

RENT >

ADAPTA
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PROTIPOICONS OPENTYPE FEATURES

SSO1 (ALTERNATE LETTER SHAPES)

GGGIIIIFtrrfr fIff

SS02 (BOXED LETTER SHAPES)

(Affiliate) (fine) (GOLF) (offkey)
(caligrafia) (lulia) (Kocham cig)

(Cernd) (123456790£%) |...]

SSO3 (BOXED SOLID LETTER SHAPES)

(Affiliate) (fine) (GOLF) (offkey)
(caligrafia) (lullia) (Kocham cig)

(Cernd) (123456790£%) [...]

SSO4 (ICONS)

Transport
People
Buildings
Commerce
Technology
Population

Economy

SS05 (QUICK ACCESS TO ICONS)

SS06 (CIRCLED NUMBERS)

123456789

SSO7 (SQUARE NUMBERS)

123456789

SS08 (MARK NUMBERS )

123456789

GGGLILLLtrrFrfLffl

(Affiliate] (fine ) (GOLF) { offkey)

(caligrafia] (luMia) (KOCHAM CIE)

(CERNA) (1234567908%) (..

tiiats ] in | GoLF ofey
algraia ] utia] KOGHAM it
GERNA | 12545679007 |

SABaddHBRmMyaeroEmElas

XL R R

hEefcles MBEAaEA @R
BASAAGRIB L LNE
DOHEERGILMFT N H DDA -cPPEVEHRBeARX
fOQoIIluebBEOw N BTRNGo0SQ

BHOEAERNEtOI R EB Y Wk

See following pages

DQOBLOEOO®O
D2RBEGOE®

(VACACAORCRORVAORY)
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PROTIPO ICONS OPENTYPE FEATURES

SS09 (CLOCK)

[0:00][0.15] [0.30) {0.45} (1:00} '0XCYOXIXO)

(1:15} (1:303 (1:45} (2:00} (3:15} 00OO0
(4:303 (5:45} (18:00} (19:15} O00
(20:30} (21:45} (22:453 (23:45} ... O0O00..

SS10 (CURRENCY ICONS)

(eur) [usd] (jpy) (gbp)
[chf] (cad) (aud) (zar) =
(cny) [sek] (nzd) (mxn) ()

(sgd) [hkd] (nok]) (krw]) [try] (rub) (@)

(inr) (bir)

SS11 (LINES & DOTS)

——+=, < 0> ooo-o- 10—

SS12 (LINES & DOTS SOLID)

—— =, <0200 eNO—8 B -0 —

Protipo Icons Regular and Protipo Icons Bold are based on Protipo Regular, and therefore share

those same character sets and OpenType features. See page 23-24 as reference.
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

TYPE WHOLE GLYPH NAME + SSO4

airplane
airport
ambulance
baby

bag1l

bag2

bag3
bandage
bank
battery1
battery2
battery3
battery4
bicycle
branding1
branding2
briefcase
buddhisttemple
bus
cableway
calculator
car

card
cashregister
catholicchurch
cellphone
child_boy
child_girl
connectivity1
connectivity2
connectivity3
connectivity4
cruise

cup
datastorage
deliveryl
delivery2
deliverycup1
deliverycup2
eclouddown
ecloudup
factory

Boe g

2 b e » o BRI 0 o Bedssetmwood PO

R O o P ®ef =

B‘laaulmfgﬂmb—ziIanaq'%'EIE'[‘IIIIEB\E&'H%&&EMDD?%@E’D*E?‘%

firestation
fork

fuel
fuelcanempty
fuelcanfull
gears

gift1

glass
government
handshake
heart
heartbeats
heartbreak
helicopter
hospital
hospital_helicopter
hotell
hotel2
housel
house2
idea2

knife

laptop
mailclosed1
mailopen1
man
man_old
money
moneybag
mosque
motorcycle
mug
museum
orthodoxchurch

padlockclosed_round

padlockopen_round
phone

piggybank

pills

plantsi

plants2

plug

H Y g e 8 G¢EFg B & £ 5 T = B

B

ED

© @ B - e == DK FH =<8

<

% % ~ Q

-

B a ® & o o B -~ B

¢

BHRRR e s e

]

<

=

8 =

* B oo

) -

W 4 3 8 o @ b B

-«

police
police_car
posnet
protestantchurch
recycle

safe

sailboat
scale

schoo
screen
search
sharel
share?2
shippingbox!
shippingbox2
shop1
shoppingbasket?2
shoppingcart?2
solarpane
mute

mute2
spoon
stethoscope
synagogue
syringe

tag

taxi

timer

train

trans

trash

trolley

view
volumeup
wallet
waterl

wifi
windrose
wineglass
woman
woman_old
woman_pregnant

B e =P oh ovoepPe -8 2 8rwxen dIerkLelBeee do ek
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¢ e sBopPeopec -8t aAen &BEALPIBDREOD BB P B
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

APPLY SSO5 + START TYPING THE NAME OF GLYPH FOR A QUICK ACCESS

ai

air

airp
airpl
airpla
airplan
airplane
airpo
airpor
airport
am

amb
ambu
ambul
ambula
ambulan
ambulanc
ambulance
ba

bag
bag1l
bag?
bag3
ban
band
banda
bandag
bandage
bank
bat

batt
batte
batter
battery
battery1
battery?2
battery3
battery4
b

bic

bicy
bicyc
bicycl

BROBOBEBORRerRed 888 S e
PP B BB BRB e ¢ ¢

22 R DDDD DD DR RRRIIBREDEID D

B 2P DB B =

L0 O ) D DD R O o o B

bicycle

br

bra

bran
brand
brand
brandin
branding
brandingt
branding2
bri

brie

brief
briefc
briefca
briefcas
briefcase
bu

bud

budd
buddh
buddh
buddhis
buddhist
buddhistt
buddhistte
buddhisttem
buddhisttemp
buddhisttempl
buddhisttemple
bus

ca

cab

cabl

cable
cablew
cablewa
cableway
cal

calc

calcu
calcul
calcula

HOE B E B o o oo oo oo [ ff Be e Be e He B B BB 000200 D S S S0
moE E OE OE oeos Bosoeoe Al OF e e He He He He B He e B o B BB BDD DD

LK 3

calculat
calculato
calculator
car

card

cat

cath
catho
cathol
catholi
catholic
catholicc
catholicch
catholicchu
catholicchur
catholicchurc
catholicchurch
ce

cel

cell

cellp
cellph
cellpho
cellphon
cellphone
ch

ch

chil

child
child_b
child_bo
child_boy
child_g
child_g
child_gir
child_girl
co

con

conn
conne
connec
connect
connecti

E E E

oo ooooooBEEBEEREEEREEEEERERINN

=20

SR % ®
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()
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e o % % > > > o o> o oy00000000BBFBEFEEBEEEEEEEEEREIN
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b

(Ql

(Ql
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

APPLY SSO5 + START TYPING THE NAME OF GLYPH FOR A QUICK ACCESS

connectiv
connectivi
connectivit
connectivity
connectivity1
connectivity2
connectivity3
connectivity4
cr

cas

cash

cashr
cashre
cashreg
cashreg
cashregis
cashregist
cashregiste
cashregister
cru

crui

cruis

cruise

cu

cup

da

dat

data

datas

datast
datasto
datastor
datastora
datastorag
datastorage
de

del

deli

deliv

delive
deliver
delivery
delivery1

((Tl)
<
((Tl)
<

B
<

»E

=

6

B =) B =) B =) B
) ] ) ] ) ] )

- 3B b6 B

oy B s R -5 B 5 B -5 B 5 B -5 B -V 5 <

FPFEHF

(o
<
(o
<

b

- =
= =
2z =

“ b b b EEEEEEEEEDESD

D DD DDDD D D D

delivery?2
deliveryc
deliverycu
deliverycup
deliverycup1
deliverycup?2
ec

ec

eclo

eclou
ecloud
ecloudd
eclouddo
eclouddow
eclouddown
ecloudu
ecloudup
fa

fac

fact

facto
factor
factory

fi

fir

fire

fires
firest
firesta
firestat
firestati
firestatio
firestation
fo

for

fork

fu

fue

fuel

fuelc
fuelca
fuelcan
fuelcane

By e s @8- ==BFPPEBRERERRRRBRRRRRD OO0 000 a0 0 a0
o oo EoE—~-—--BHEBEEBERBRBBRERERERERERERDD2D0DD009009200 wm amw

fuelcanem
fuelcanemp
fuelcanempt
fuelcanempty
fuelcanf
fuelcanfu
fuelcanful
fuelcanfull
ge

gea

gear

gears

g

gif

gift

giftl

g

gla

glas

glass

go

gov

gove
gover
govern
governm
governme
governmen
government
ha

han

hand
hands
handsh
handsha
handshak
handshake
he

hea

hear

heart
heartb
heartbe
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

APPLY SSO5 + START TYPING THE NAME OF GLYPH FOR A QUICK ACCESS

heartbea
heartbeat
heartbeats
heartbr
heartbre
heartbrea
heartbreak
he

heli

helic

helico
helicop
helicopt
helicopte
helicopter

ho

hos

hosp

hospi

hospit
hospita
hospital
hospital_h
hospital_he
hospital_hel
hospital_heli
hospital_helic
hospital_helico
hospital_helicop
hospital_heli-
copt
hospital_heli-
copte
hospital_heli-
copter

hot

hote

hotel

hotell

hotel2

hou

hous

house
house1
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B

D B B
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house?2
id

ide

idea
idea2

kn

kn

knif
knife

la

lap

lapt
lapto
laptop
ma

mai

mail
mailc
mailcl
mailclo
mailclos
mailclose
mailclosed
mailclosed1
mailo
mailop
mailope
mailopen
mailopen1
man
man_o
man_ol
man_old
mo

mon
mone
money
moneyb
moneyba
moneybag
mos
mosq
mosqu
mosque
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v
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A

X
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)

St O
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mot

moto

motor
motorc
motorcy
motorcyc
motorcycl
motorcycle
mu

mug

mus

muse

museu
museum

mut

mute

mute2

or

ort

orth

ortho

orthod
orthodo
orthodox
orthodoxc
orthodoxch
orthodoxchu
orthodoxchur
orthodoxchurc
orthodoxchurch
pa

pad

pad

padlo

padloc
padlock
padlockc
padlockel
padlockclo
padlockclos
padlockclose
padlockclosed
padlockclosed_r
padlockclosed_ro
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

APPLY SSO5 + START TYPING THE NAME OF GLYPH FOR A QUICK ACCESS

padlockclosed_rou

padlockclosed_roun
padlockclosed_round

padlocko
padlockop
padlockope
padlockopen
padlockopen_r
padlockopen_ro
padlockopen_rou
padlockopen_roun

padlockopen_round

ph

pho
phon
phone

P

pig

pigg
piggy
piggyb
piggyba
piggyban
piggybank
pil

pill

pills

p

pla

plan
plant
plants
plantsi
plants2
plu

plug

po

pol

poli
polic
police
police_c
police_ca

o3}

o 0 ® 6 @ & @@ & & @ @

Q\

B ook {4 4E s s 200030000
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L

police_car
pos

posn

posne
posnet

pr

pro

prot

prote

protes
protest
protesta
protestan
protestant
protestantc
protestantch
protestantchu
protestantchur
protestantchurc
protestantchurch
re

rec

recy

recyc

recycl
recycle

sa

saf

safe

sai

sail

sailb

sailbo
sailboa
sailboat

sC

sca

scal

scale

sch

scho

schoo

schoo

o) @
= P

£ B B B B B B B B B B B B B B P

3 3 O 5 [ S S S S S SR 4 R 4
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scr
scre

scree

screen

se

sea

sear

searc

search

sh

sha

shar

share

sharel
share?2

shi

ship

shipp

shipp

shippin
shipping
shippingb
shippingbo
shippingbox
shippingbox
shippingbox2
sho

shop

shop1

shopp

shoppi
shoppin
shopping
shoppingb
shoppingba
shoppingbas
shoppingbask
shoppingbaske
shoppingbasket
shoppingbasket2
shoppingc
shoppingca
shoppingcar
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PROTIPO ICONS QUIICK ACCESS ICONS (REGULAR & BOLD)

APPLY SSO5 + START TYPING THE NAME OF GLYPH FOR A QUICK ACCESS

shoppingcart ¥ = synagog /& wa
shoppingcart2 ¥ = synagogu &  wal

sol B & synagogue a  wall

sola 2B & syr ¢ ¢ walle

solar B & syri ¢ & wallet

solarp 2B & syrin ¢ ¥ wat

solarpa B & syring ¢ ¥ wate
solarpan 2B & syringe ¢ & water
solarpane B & ta & &  water]
solarpanel 2 & tag & @ Wi

sp § H tax & A wif

spo § 1 taxi & & Wwifi

Spoo § ! ti & & win

spoon § 1 tim & & wind

st e Q time @ & windr

ste e @ timer @ & windro

stet e Q tr = @ windros
steth e Q tra hB windrose
stetho e Q trai =2 @ wine

stethos e @ train 2 & Wwineg
stethosc e Q tran N winegl
stethosco e @ trans N winegla
stethoscop e Q tras T & wineglas
stethoscope e @ trash T & wineglass

su ¥ ¥ tro oa  wo

sun ¥ ¥ trol @ wom

sunw # ¥ troll @im  woma

sunwi ¥ ¥ trolle @ woman
sunwit ¥ ¥ trolley @@ woman_o
sunwith S 2 Y] ® o woman_ol
sunwithr S F vie ® o woman_old
sunwithra ¥ view ® o woman_p
sunwithray # ¥ Vo @) <) woman_pr
sunwithrays ¥ vol @) <) woman_pre
sy B volu @) @) woman_preg
syn i ] volum @)  w) woman_pregn
syna B volume @) @) woman_pregna
synag i ] volumeu @) @) woman_pregnan
synago B volumeup @) ») woman_pregnant

mwmwmwmmi???@m?c«»—o»—o»—o»—o»—av—o%%%%%»—oo)))o)))o)))@Oooﬁ]b[ﬂb@b[ﬂbm
-o-a-o-a-o-a-o-c-!?-i?'!?‘ﬁ-o-a?#-nnnnnn%*%*%n-’»-)))-’))ooOoﬂbﬂbﬂbﬂbﬂb
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PROTIPO ICONS CHARACTER SET, REGULAR

UPPERCASE

PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZ A&
vvvvvv 0123456789%€¢E¥f% %o
EEEEGGGGHHITIIIITIIJKLLLLENNNN PROPORTIONAL LINING FIGURES (DEFAULT)

0000060BORRRSSSSSFTTTUUOLLOO
YOOWWWWYYYYZZZ 0123456789$ECEYF% %o
LOWERCASE TABULAR OLDSTYLE FIGURES

abcdefghijklmnopqgrstuvwxyzeaedijn 0123456789%$€¢E¥fEN %%

.........

@88 ahhiTITIITITIKITIIHARNAGE06066g  TABULARLINING FIGURES
GFFrSSsSsttitAUAUUGUYATWWWWYIY  01234567898€6E¥FEN%%
V77

SUPERSCRIPTS
LIGATURES

H 0123456789
fi fl ff ffl tt

SUBSCRIPTS

ALTERNATIVE LETTER SHAPES (5501)

GGGGGLILLLtreTr ffLfl

Ho123456789

NUMERATOR/DENOMINATOR

PUNCTUATION

- IO Lo = —-

H0123456789 /5123456789

FRACTIONS

SYMBOLS & GEOMETRIC SHAPES

YaV3 23V 3/ Ys3/85: /s
'§4@@™0#&@* T "°~n0o0ON

ORDINALS

HISTORICAL FORM (LONG S)

f

HaONO

MATHEMATICAL OPERATORS

/=/vmz<2<=>+++xdANTJ Qun

DIACRITICAL MARKS

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



PROTIPO ICONS CHARACTER SET, REGULAR

UPPERCASE BOXED

0000000@ORRRSSSSSFTTTUUOULOU

......

CIRCLED NUMBERS

DOOOOEOO®®

SQUARED NUMBERS

O2BEEREOEE

MARK NUMBERS

000000000

TIME SYMBOLS

(OXCRONONORCROCAONORCROCAONONCRONSNONO)

CURRENCY ICONS

feur) [ose forv) feer) o) [oac) frus) [ fow feec]
fes) oo o) [iwe) fok) fiaw] frav) froe} fine] [ore}

LINES AND DOTS

0O0o0-0--O—-0-—

UPPERCASE BOXED SOLID

UABLCEAEHEL U MNOPIoRIs UMY =
Rl ARAAAACllelcblalEEHE
EEEERRRRERMIANiiIaniRANAEANNN
NoffofsiolololelolRIRIREEpsIss ool
oo vMAA4

LOWERCASE BOXED (S502)

(B3EEEEEIIRImaaaaE R e Rt
Bl EE PR R
N 1.1 A ~N.
L BB B R
BB L LR L]

SBIBLLEEED
LIGATURES BOXED SOLID
(CIIEEE)

ALTERNATIVE LETTER SHAPES SOLID
(EEEEENEINEEEM

PUNCTUATION BOXED SOLID

UL A HH

LINING FIGURES BOXED SOLID
olof12la}uds el dspolefstelelei b

CIRCLED NUMBERS

000000000

SQUARED NUMBERS

0006060000

MARK NUMBERS

0000009009

ICONS

ERiOAemIIEEac o mEla =AM
OrdBc@P ok EBEIR IS GYA
HOeYFHrBalallIRRII=EHa 6@
ABBVQow ¥R AHBAOEHEAEDALM®E A
T RExHiQRlsOmoDiTEmeoNE0T H04h6
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PROTIPO LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES EXTENDED TYPOGRAPHIC FEATURES
Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Case sensitive forms, standard ligatures, 4 sets of
Alsatian, Amis, Anuta, Aragonese, Aranese, figures (oldstyle numerals, lining figures, proportional
Aromanian, Arrernte, Arvanitic (Latin), Asturian, figures, tabular figures), slashed zero, superscript,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian inferiors, numerators, denominators, fractions,
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, alternative fractions, ordinals, localised forms,

Cape Verdean Creole, Catalan, Cebuano, Chamorro, contextual alternates, historical forms, stylistic sets
Chavacano, Chichewa, Chickasaw, Cimbrian, (5501, SS02, SS03), ...

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,

Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian , Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),
Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok
Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volapik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...
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PROTIPO CREDITS

THE DESIGNERS

Veronika Burian studied Industrial Design in Munich
and worked in that capacity in Vienna and Milan over
a few years. Discovering her true passion for type, she
graduated in 2003 with distinction from the MA in
Typeface Design course in Reading, UK. Veronika then
worked as a type designer at DaltonMaag in London
for a few years, spent some time in Boulder, USA, and
then her hometown, Prague, and is now enjoying life
in sunny Catalufa, Spain.

Veronika is a type designer and the co-founder
of the independent type foundry Typelogether
with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces
for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research
on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccién al Estudio de la Tipografia.

In 2012 José acted as chairman of the Letter.2 type
design competition and conference and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

Irene Vlachou is a typeface designer based in Athens.
She graduated from the graphic design program of
Vakalo School of Art and Design in Athens and holds
an MA in Typeface Design from the University of
Reading. Currently Irene collaborates with various
international type foundries and works as a Greek
consultant on several projects. Irene’s knowledge

in multi-script design and her keen eye for quality
assures a fresh approach to typography. Since May
2013 Irene has been one of TypeTogether’s senior
type designers, being involved in the creation of new
typefaces as well as expanding existing projects.

CREDITS

Lead design and concept
Veronika Burian
José Scaglione

Assistant design & variable font production
Irene Vlachou

Icon design
Luciana Sottini

Engineering
Joancarles Casasin

Kerning
Radek Sidun

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas & Roxane Gataud

Copywriting
Joshua Farmer

Testers
Alvaro Valino, Sandina Miller, and Vizzuality

Special thanks to Gerry Leonidas for coming up with
the font name and his valuable feedback
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PROTIPO LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

PROTIPO

Design: Veronika Burian & José Scaglione
www.type-together.com/protipo-font
www.protipo.type-together.com
©TypeTogether 2019

Protipo is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



