aiola

A contemporary, expressive serif with calligraphic nuances, by TypeTogether

ABOUT THE TYPEFACE

Inspired by early Czech type design, Veronika Burian’s Maiola is a
contemporary typeface that is mindful of its heritage. Maiola
creates a welcoming tension on the page by implementing oldstyle
features and calligraphic reminiscences such as a humanist axis,
modest contrast, and pen-formed terminals. Maiola is intended for
high-quality printed text and thus handles its expressive tendencies
with care to equalise the important issues of legibility and
personality.

Maiola’s expressiveness stems from the handmade feeling of the
letterforms. To give the impression that it was etched rather than
created digitally, its glyphs have purposeful and subtle irreqularities
which enhance its dynamic spirit. Hard breaks and sharp angles
placed throughout each glyph reinforce the idea of handmade
imperfections inherent to the technology of centuries past: strokes
and serifs vary slightly in weight and shape; the rising crossbar of
the ‘e’ opens the interior space; the foot serifs are asymmetrical in
length and diagonally cut; each curve has angles injected; and the
serifs along the x-height have diagonal and curved shapes.

Maiola’s italic styles take the expressiveness a few steps further,
proudly displaying the sharp and cutting nature of the pen tool. It
follows a similar spirit as the roman, but with greater stroke
contrast and more brisk curvature and angularity throughout.
Alternate capital letters are available in the italic to vary the feeling
slightly while keeping Maiola’s inherent dynamism and liveliness.

Maiola covers the Latin A, Cyrillic, and polytonic Greek languages
(Greek extension by Irene Vlachou) and, while each is basically
independent from each other, harmonise well together in
multilingual text settings. Maiola is more than able to bring high-
quality expression to your projects with its six styles and exhaustive
OpenType features. The complete Maiola family, along with our
entire catalogue, has been optimised for today’s varied screen uses.
AWARDS
—Won TDC in 2004 and recognised as a Judge’s Choice
— Granshan 2008: 1st place, Cyrillic text typeface category
— Featured in the touring exhibition E-A-T
— Selected in the 2005 Creative Review design competition
— Selected in Rutenia Calligraphy & Typography Festival 2010

STYLES & SCRIPTS

Maiola Mafiora MaioAax Regular
Maiola Matiora Maioda Italic
Maiola Marioaa MaidoAa Book
Maiola Mationa Maioda Book Italic
Maiola Maiioaa MaioAa Bold

Maiola Maiioaa MaioAx Bold Italic

typetogether
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MAIOLA, TEXT SETTINGS LATIN

RECENT RESEARCH ILLUSTRATES HOW WRITING by hand engages the brain in
learning. During one study at Indiana University published this year, research-
ers invited children to man a “spaceship”, actually an MR1 machine using a spe-
cialized scan called functional Mr1 that spots neural activity in the brain. The
kids were shown letters before and after receiving different letter-learning instruc-
tion. In children who had practiced printing by hand, the neural activity was
far more enhanced and “adult-like” than in those who had simply looked at

RECENT RESEARCH ILLUSTRATES HOW WRITING by hand engages the brain
in learning. During one study at Indiana University published this year,
researchers invited children to man a “spaceship”, actually an MrI machine
using a specialized scan called functional mMR1 that spots neural activity in
the brain. The kids were shown letters before and after receiving different
letter-learning instruction. In children who had practiced printing by hand, the
neural activity was far more enhanced and “adult-like” than in those who had

RECENT RESEARCH ILLUSTRATES HOW WRITING by hand engages the brain
in learning. During one study at Indiana University published this year,
researchers invited children to man a “spaceship”, actually an MrR1 machine
using a specialized scan called functional Mr1that spots neural activity in
the brain. The kids were shown letters before and after receiving different
letter-learning instruction. In children who had practiced printing by hand,
the neural activity was far more enhanced and “adult-like” than in those

Source: http://online.wsj.com/article/SB10001424052748704631504575531932754922518.htmI?KEYWORDS=Handwriting
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RECENT RESEARCH ILLUSTRATES HOW WRITING by
hand engages the brain in learning. During one study
at Indiana University published this year, researchers
invited children to man a “spaceship”, actually an MR1
machine using a specialized scan called functional
MRI that spots neural activity in the brain. The kids
were shown letters before and after receiving different
letter-learning instruction. In children who had practiced
printing by hand, the neural activity was far more
enhanced and “adult-like” than in those who had sim-
ply looked at letters. “It seems there is something really
important about manually manipulating and drawing out
two-dimensional things we see all the time,” says Karin
Harman James, assistant professor of psychology and
neuroscience at Indiana University who led the study.
Adults may benefit similarly when learning a new
graphically different language, such as Mandarin, or

RECENT RESEARCH ILLUSTRATES HOW WRITING by
hand engages the brain in learning. During one study
at Indiana University published this year, researchers
invited children to man a “spaceship”, actually an MR1
machine using a specialized scan called functional
MRI that spots neural activity in the brain. The kids
were shown letters before and after receiving differ-
ent letter-learning instruction. In children who had
practiced printing by hand, the neural activity was far
more enhanced and “adult-like” than in those who had
simply looked at letters. “It seems there is something real-
ly important about manually manipulating and drawing
out two-dimensional things we see all the time,” says Karin
Harman James, assistant professor of psychology and
neuroscience at Indiana University who led the study.
Adults may benefit similarly when learning a new
graphically different language, such as Mandarin, or

RECENT RESEARCH ILLUSTRATES HOW WRITING by
hand engages the brain in learning. During one
study at Indiana University published this year,
researchers invited children to man a “spaceship”,
actually an MR1 machine using a specialized scan
called functional mMr1 that spots neural activity in
the brain. The kids were shown letters before and
after receiving different letter-learning instruction.
In children who had practiced printing by hand, the
neural activity was far more enhanced and “adult-
like” than in those who had simply looked at letters.
“It seems there is something really important about man-
ually manipulating and drawing out two-dimensional
things we see all the time,” says Karin Harman James,
assistant professor of psychology and neuroscience
at Indiana University who led the study. Adults may
benefit similarly when learning a new graphically
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neural activity in the brain. The kids were
shown letters before and after receiving dif-
ferent letter-learning instruction. In children
who had practiced printing by hand, the
neural activity was far more enhanced and
“adult-like” than in those who had simply
looked at letters. “It seems there is something
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children who had practiced printing by
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actually an Mr1 machine using a special-
ized scan called functional Mr1 that spots
neural activity in the brain. The kids were
shown letters before and after receiving
different letter-learning instruction. In
children who had practiced printing by
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who had simply looked at letters. “It seems

RECENT RESEARCH ILLUSTRATES
HOW WRITING by hand engages the
brain in learning. During one study
at Indiana University published this
year, researchers invited children to
man a “spaceship”, actually an MR1
machine using a specialized scan
called functional Mr1 that spots
neural activity in the brain. The
kids were shown letters before and
after receiving different letter-learning
instruction. In children who had

RECENT RESEARCH ILLUSTRATES
HOW WRITING by hand engages the
brain in learning. During one study
at Indiana University published
this year, researchers invited chil-
dren to man a “spaceship”, actually
an MRI machine using a specialized
scan called functional mr1 that
spots neural activity in the brain.
The kids were shown letters before

and after receiving different letter-
learning instruction. In children who

RECENT RESEARCH ILLUSTRATES
HOW WRITING by hand engages
the brain in learning. During

one study at Indiana University
published this year, researchers
invited children to man a “space-
ship”, actually an MR1 machine
using a specialized scan called
functional Mr1 that spots neural
activity in the brain. The kids were
shown letters before and after receiving
different letter-learning instruction.

Source: http://online.wsj.com/article/SB10001424052748704631504575531932754922518.htmI?KEYWORDS=Handwriting
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MAIOLA, TEXT SETTINGS LATIN - CZECH

To nejalterantivnéjsi, nejexperimentdlnéjsi a mozn4 i
nejodvazngjsi v ceském profesiondlnim divadle se dnes
odehravé piedevsim na jevistich divadel pro déti a
mlédez. Zacaly to kdysi Buchty a loutky svyimi pohddkami
pro zlobivé déti. Koncepci divadla pro celou rodinu se

0 néco podobného pokouseli Hana Buresovd s Janem
Bornou v Divadle v Dlouhé. Razantné do trendu
odvézného, experimentdlniho — tedy v zdsadé alterna-
tivniho — divadla pro déti vstoupil ale az Jif{ Addmek
v prazském Divadle Minor svou inscenaci Z knihy
dzungli. Byla (a stédle je) magickym ,hmatovym"
divadlem interpretovanym v netradi¢nim prostoru,

s pifmym, Zivym kontaktem s herci a vyuzivinim

az burianovskych voicebandd. Minor dnes oslovuje
tviirce prévé z tohoto divadelniho podhoubi. Neboji se
hledat nezndmé formy a mapovat neobvykld témata.
Jinou cestu alternativnimu divadlu pro déti (a mld-

yive Sivr

To nejalterantivnéjsi, nejexperimentdlnéjsi a mozna

i nejodvdznéjsi v Ceském profesiondlnim divadle se
dnes odehravé piedevsim na jevistich divadel pro déti
amlddez. Zacaly to kdysi Buchty a loutky sviimi pohdd-
kami pro zlobivé déti. Koncepci divadla pro celou rodi-
nu se o0 néco podobného pokouseli Hana Buresova

s Janem Bornou v Divadle v Dlouhé. Razantné do
trendu odvidzného, experimentalniho — tedy v zdsadé
alternativniho — divadla pro déti vstoupil ale aZ Jit{
Addmek v prazském Divadle Minor svou inscenaci

Z knihy dZungli. Byla (a stdle je) magickym ,hma-
tovym" divadlem interpretovanym v netradi¢nim
prostoru, s piimym, zivym kontaktem s herci a vyu-
Zividnim aZ burianovskych voicebandd. Minor dnes
oslovuje tviirce pravé z tohoto divadelniho podhoubi.
Neboji se hledat nezndmé formy a mapovat neob-
vykld témata.Jinou cestu alternativnimu divadlu pro

v

To nejalterantivnéjsi, nejexperimentdlnéjsi a mozna

i nejodvaznéjsi v ceském profesiondlnim divadle

se dnes odehravi piedevsim na jevistich divadel
pro déti a mladez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Koncepci divadla
pro celou rodinu se o néco podobného pokouseli
Hana Bure$ovi s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvdzného, experimentalniho
— tedy v zdsadé alternativniho - divadla pro déti
vstoupil ale az Jifi Addmek v prazském Divadle
Minor svou inscenaci Z knihy dzungli. Byla (a stéle
je) magickym ,hmatovym" divadlem interpreto-
vanym v netradi¢nim prostoru, s pfimym, Zivym
kontaktem s herci a vyuzivinim az burianovskych
voicebandi. Minor dnes oslovuje tviirce pravé z
tohoto divadelniho podhoubi. Neboji se hledat
nezndmé formy a mapovat neobvykld témata.Jinou

To nejalterantivnéjsi, nejexperimentdlnéjsi
amoznd i nejodvdznéjsi v ceském pro-
fesiondlnim divadle se dnes odehravé
pfedev§im na jevistich divadel pro déti
amlddez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Koncepci
divadla pro celou rodinu se o néco podob-
ného pokouseli Hana Bure$ovd s Janem
Bornou v Divadle v Dlouhé. Razantné

do trendu odvédzného, experimentdlniho
— tedy v zdsadé alternativniho — divadla
pro déti vstoupil ale az Jitf Addmek v
prazském Divadle Minor svou inscenaci Z
knihy dZungli. Byla (a stdle je) magickym

xoxs

To nejalterantivnéjsi, nejexperimentdlnéjsi
a moznd i nejodvézngj§i v ceském pro-
fesiondlnim divadle se dnes odehravd
piedevsim na jevistich divadel pro déti
amlddez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti. Koncepci
divadla pro celou rodinu se 0 néco podob-
ného pokouseli Hana BureSovi s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvidzného, experimentdlniho
— tedy v zdsadé alternativniho — divadla
pro déti vstoupil ale aZ Jifi Addmek v
prazském Divadle Minor svou inscenaci
Z knihy dzungli. Byla (a stdle je) magic-

wrvs

To nejalterantivnéjsi, nejexperimentdlnéjsi
a mozné i nejodvaznéjsi v ¢eském profesi-
ondlnim divadle se dnes odehrdva piede-
v§im na jevistich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a loutky svymi
pohddkami pro zlobivé déti. Koncepci diva-
dla pro celou rodinu se o néco podob-
ného pokouseli Hana Bure$ova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvadzného, experimentilniho
— tedy v zdsadé alternativniho — divadla
pro déti vstoupil ale az Jifi Addmek v
prazském Divadle Minor svou inscenaci
Z knihy dZungli. Byla (a stile je) magic-

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejexperimen-
tdlnéjsi a mozna i nejodvaznéjsi

v Ceském profesiondlnim divadle
se dnes odehrdva predevsim na
jevistich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé deti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Bure$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvdzného, experimental-

To nejalterantivnéjsi, nejexperimen-
tdlnéjsi a moznd i nejodvaznéjsi

v ¢eském profesionalnim divadle
se dnes odehréavé predevsim na
jevistich divadel pro déti a ml4-
dez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé déti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Bure$ova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-

To nejalterantivnéjsi, nejexperimen-
tdlnéjsi a mozna i nejodvaznéjsi v
Ceském profesiondlnim divadle

se dnes odehrava piedevsim na
jevistich divadel pro déti a mla-
dez. Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé deéti.
Koncepci divadla pro celou rodinu
se 0 néco podobného pokouseli
Hana Buresova s Janem Bornou

v Divadle v Dlouhé. Razantné do
trendu odvazného, experimental-
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MAIOLA, TEXT SETTINGS CYRILLIC

B AoTioAHeHMe K BBICOKOKauecTBeHHOM 6rubanoTeke mpudToB, TypeTogether
TaKXKe IIPeAAaraeT MoOUPUKauuy wpugmos U creljiaAbHble CAeAaHHbIC Ha
3aKa3 WPUPTHI, KOTOPbIe MOTYT CAY>XXUTb KaK BaXKHbIe IACMEHTBI BU3YaAb-
HOM MACHTUYHOCTU KOMIIAHUH, TIepeAaBas YyHUKaAbHBIe OlyIleHUd. B cae-
AQHHBIX Ha 3aKa3 LIpUQPTaX ompaxicaromecs nporHuie NPUHYUnsl, OCHOBaHHbIE
Ha KOHKPETHBIX IIPEACTaBACHUAX 3aKa3uMKa, [ieAeyCTPEeMAEHHOM HCCAEAO-
BaHUM IOTPeOHOCTU O0IIeCTBA K OTKPHITOM AMAAOTe BCeX YYaCTBYIOLUUX

B pomoaHeHMe K BBICOKOKadecTBeHHOU 6ubanoTteke mpudTos, TypeTogether
TaK>Ke IpeAAaraeT Mooudukayuy uwpu@dmos 1 crieljuaAbHble CACAaHHBIe Ha
3aKa3 WPUPTHI, KOTOPbIe MOTYT CAY>XUTb KaK BaXKHbIe IA€MEHTHI BU3YaAb-
HOM UA€HTUYHOCTHU KOMIIaHWY, TlepeAaBasi yHUKaAbHbIe OlylleHus. B cAe-
AQHHBIX Ha 3aKa3 LIpUPTaX 0OMpParcaromes nporHsie NPUHKUNGL, OCHOBaHHBIE
Ha KOHKPETHBIX IIPEACTaBACHUSAX 3aKa34YMKa, LieAeyCTPEMAEHHOM UCCAEAO-
BaHUM IIOTPEOHOCTH 001eCTBA Y OTKPBITOM AMAAOTe BCEX YYaCTBYIOIIMX

B AomiOAHEeHMe K BRICOKOKayeCcTBeHHO! 6ubanoTeke mpudgTos, TypeTogether
TaK>Ke IIPeAAaraeT Mooudukayuy uipu@mos 1 criefuarbHble CAeAaHHbIE HA
3aKa3 MPHUQTHI, KOTOPbIE MOTYT CAY>XUTb KaK BaXKHbIE SAeMeHThI BU3YaAb-
HOM MACHTUYHOCTH KOMIIAHMY, TlepeAaBas yHUKaAbHbIe olymeHus. B cae-
AQHHBIX Ha 3aKa3 WpUQPTaX 0mpaxcarmcs nporHvie NPUHYUNGLL, OCHOBAHHBIE
Ha KOHKPETHBIX MIPEACTaBACHHAX 3aKa34YHMKa, leAeYCTPEMAEHHOM HCCAe-
AOBaHUH INOTPEeOHOCTH 061IeCTBA ¥ OTKPHITOM AMAAOTe BCeX y4acCTBYIO-
IIMX CTOPOH. BOABIIMM MpPEeUMYIeCTBOM MAAOM CIIelIMaAUSHPOBAHHOM

WWW.TYPE-TOGETHER.COM | © 2016 ALL RIGHTS RESERVED



MAIOLA, TEXT SETTINGS CYRILLIC

B AOmOAHEHMe K BbICOKOKaueCTBEHHOM GUOANOTEKE
wpudToB, TypeTogether TaxiKe mpeAsaraeT Modugu-
Kayuu wipudmos 1 CrieljiaAbHbIe CACAAHHBIE Ha 3aKa3
WPUPTHI, KOTOPBIE MOTYT CAYXUTb KaK BaXKHbIE dAe-
MEHTHI BU3yaAbHOM UACHTUYHOCTU KOMIIAHHH, TIepe-
AaBas yHUKaAbHbIe OLIYIeHUs. B cenanHblx HA 3aKad3
wpudmax ompasicaromcs nporHbie NPUHHUNGL, OCHO-
BaHHBIe Ha KOHKPETHBIX ITPEACTaBACHHSX 3aKa34MKa,
IIeACYCTPeMAEHHOM HCCACAOBAHUM IIOTPeGHOCTH
0611jeCTBa U OTKPHITOM AUAAOTE BCEX YUaCTBYIOIINX
CTOPOH. BOABIINM ITpeUMYIeCTBOM MaAOM CIIeLH-
AAMBUPOBAHHOM KOMNAHUY b3 COMHEHUS 9619emCs
B803MOJICHOCHIb HENOCPeOCBEHH020 U TAYGOKOTO COTPYA-
HHUYeCTBa C 3aKa3ulKaMU, KOTOpOe 9acTo HeobXo-
AVIMO AAS GBICTPOTO M TOUHOTO BBIIOAHEHMS IleAeit
3aKa3uMKa. DCTeTMYHOCTh U PYHKIMOHAABHOCTD
wprToB TT COMPOBONKAACTCS UCKAIOUUTEABHBIM

B AoTIOAHEHMe K BHICOKOKaueCTBEeHHOM 61bAOTeKe
mpudTos, TypeTogether Takxe npeAraraeT Modudu-
KAUUY WPpUPmos v CrieljiaAbHbIe CAeAAHHBIE Ha 3aKa3
Hlpl/I(i)T])I, KOTOPI:IC MOI‘YT CAY)KI/IT]: KaK Ba>XHbIe
9AEeMEHThI BU3yaAbHON MACHTUYHOCTU KOMITAaHUH,
nepeAaBasi YHMKaAbHbIe OlylleHus. B clenrantblx

HA 30Ka3 WPUPmax ompajianmes npotHsle NPUHYU-
7bl, OCHOBaHHbIE HA KOHKPETHBIX TIPEACTaBACHHUSIX
3aKa34YMKa, [leAeyCTPeMACHHOM UCCAeAOBAaHUM
MOTPe6HOCTH 06111eCTBa U OTKPBITOM AUAAOTe BCeX
YYacTBYIOIMX CTOPOH. BOABIIMM NpeuMyIlecTBOM
MaAO¥ CIIeI[IaAUSHPOBAHHOM KOMNAHUY 6e3 CoOMHeH U
A6719MCS BO3MONCHOCHL HENOCPEOCHBEHHO20 U 2/1Y60K020
COTPYAHHYECTBA C 3aKa3YMKaMH, KOTOPOe 4acTo
HEeO6XOAUMO AASL GBICTPOTO M TOUHOTO BBHITIOAHEHHUS
IeAel 3aKa3UMKa. DCTeTUYHOCTD U PyHKI[HOHAAB-
HOCTh pUdTOB T'T COMPOBOXAAETCS UCKAIOUUTEAD-

B AoTIOAHEHMe K BBICOKOKa4eCTBeHHOU 6nb6AnOTeKe
mpucdTos, TypeTogether TakxKe MpeAraTaeT MOOU-
buicayuy wpudmos u cnenuarbHbIE CACAAHHBIE

Ha 3aKa3 MPHQTEHI, KOTOPBIE MOTYT CAYXXHTh KaK
BaXXHbIE 3AeMEHTHI BU3YaAbHOH HACHTUYHOCTH
KOMIIAHHH, TIepeAaBas yHUKAAbHbIE olllylieHus. B
COeNAHHBIX HA 3AKA3 WPUGMAX 0MPANCAIOMCS NPOTHBIE
NPUHYUNGL, OCHOBAHHbIE HA KOHKPETHBIX TPEACTaB-
AeHHSIX 3aKa3YMKa, [[eACYCTPEMAEHHOM HCCACAOBA-
HHH TIOTPe6HOCTH 061IeCTBa U OTKPHITOM AUAAOTe
BCeX YJaCTBYIOMMX CTOPOH. BoabIuM npeumye-
CTBOM MaAOH CHeyUdNU3UPOSAHHOL Komnanuy bes
COMHEHUS 96]9€MCS 603MONCHOCIH HETIOCPEACTBEH-
HOTO M TAY60KOTO COTPYAHMYECTBA C 3aKa34UMKaMH,
KOTOpPOE 4aCTO HEOGXOAUMO AASL GBICTPOTO M TOYHO-
TO BHINIOAHEHHS [ieAeH 3aKa39MKa. DCTeTHIHOCTD 1
¢dynknuonarbHOCTb MpHUdTOB TT conmpoBoXxAaeTcs

B pomoAHeHHe K BRICOKOKaueCTBEHHON
6ubanoTexe wpudToB, TypeTogether Taxxe
peaAaraeT mMooudurayuu upudmos 1
crieljMaAbHbIe CAeAaHHbIE Ha 3aKa3 Ipud-
TBI, KOTOPbIe MOTYT CAYXWTb KaK Ba)XKHBbIe
9AE€MEHTEI BU3YaALHON MACHTUUHOCTH
KOMIIaHUH, TIepeAaBasi YHUKAAbHbIE OlITy-
uleHUs. B cOenannblx Ha 3aKa3 wipupmax
0MPANCAIOMCA NPOTHBIE NPUHUNDL, OCHO-
BaHHbIE Ha KOHKPETHBIX IIPEACTABACHHUSAX
3aKa3uuKa, LjeAeyCTPEMAEHHOM UCCAEAO-
BaHUM IIOTPEGHOCTH OOLeCTBA U OTKPEI-
TOM AMAAOTe BCEX yJacTBYIOIMX CTOPOH.
BOABIIMM IperMyLIeCTBOM MAAOM CIIelH-

B AomoAHeHMe K BhICOKOKadeCTBeHHOM
6ubanorexe mpudToB, TypeTogether TakxKe
npepAaraeT MoOUPUKauuY wpudmos u
crienaAbHble CAeAAHHBIE Ha 3aKa3 mpud-
ThI, KOTOPbIe MOTYT CAYXHUTb KaK Ba)XKHbIe
9AEMEHTHI BU3yaAbHON UAEHTUUHOCTH
KOMIIaHUM, TlepeAaBas yHUKAAbHbIE OlIy-
meHUA. B clerannvix na 3axas wipudmax
OMPANCaIOmcs NPOTHLIE NPUHYUNLE, OCHO-
BaHHBIe HA KOHKPETHBIX IIPEACTaBACHHUAX
3aKa34YMKa, lieAeyCTPeMAEHHOM UCCACAO-
BaHUU NOTPEGHOCTH O61eCTBA U OTKPHI-
TOM AMAAOTe BCeX Y4aCTBYIOIIMX CTOPOH.
BoAbIIMM IpeuMy1LeCTBOM MaAOK CIIeIH-

B AomOAHeHHe K BRICOKOKaueCTBeHHOM
6ubanorexe mpudTos, TypeTogether
TaK)Ke MpeAAaraeT Moduduxauuy wpud-
106 ¥ CTIefHaAbHbIe CAeAaHHBIe Ha 3aKa3
MpHUQTEL, KOTOPbIe MOTYT CAYXHTh

KaK Ba)XHBIe 9A¢MEeHTHI BU3YaAbHOM
HMAEHTHYHOCTH KOMIIAHUH, TIepeAaBast
YHMKaAbHbIE OlylleHH. B coenannvix na
3aKa3 WPUGMax omparxcanomes nporHsle
NPUHYUNLL, OCHOBAaHHBIE HA KOHKPETHBIX
TIPeACTaBACHHMSX 3aKa3UHKa, IeAeyCTpeM-
AEHHOM HMCCACAOBaHMH IOTPEeGHOCTH
061ecTBa ¥ OTKPHITOM AMAAOTE BCeX
YJacTBYIOIUX CTOpOoH. BoabmmmM mpe-

B AomoAHeHMe K BBICOKOKave-
CTBEHHOI 616AMOTeKe IPUPTOB,
TypeTogether Takxe IIpeAAaraeT
MoOuPUuKaAUUY WPUPMos 1 Crieru-
aAbHbIE CAeAAHHbIE Ha 3aKa3 WpHUd-
Thl, KOTOPbIe MOTYT CAY>XUTb KaK
Ba)XHbIE SAEMEHTHI BU3yaAbHOMN
VMAEHTUYHOCTY KOMIIAHWM, TIepe-
AaBas yHUKaAbHbIE OLTYIeHHUS.

B cOenanHblx HA 3aKa3 wpupmax
0MPANCAIOMCI NPOTHLIE NPUHUU-
#bl, OCHOBaHHbIE HA KOHKPETHbBIX

B AOIIOAHEHMeE K BHICOKOKade-
CTBEeHHOM 6U6AMOTeKe IPUPTOB,
TypeTogether TaxoKe TIpeAAaraeT
MoOUPUKAUUY WpPUPmMoe U cIie-
IIMaAbHBIE CACAAHHBIE Ha 3aKa3
PUQTEI, KOTOPbIE MOTYT CAYXHTb
KaK Ba)XHbIe 9AeMEHTHI BU3YaAb-
HOWM MAGHTUYHOCTH KOMIIaHUH,
nepeAaBas yHUKaAbHBIE OLlylie-
HUA. B cOenannblx na 3axas wpudg-
Max ompajicames nporHole NPUHYU-
1bl, OCHOBaHHbIE HA KOHKPETHBIX

B AOIIOAHEeHHMe K BHICOKOKaJe-
CTBEHHOM 6ubAnoTeke MpHud-
ToB, TypeTogether Taroke IpeA-
AaraeTt Modudukanuy wpudmos
U CTIenjiaAbHble CAeAaHHbIEe Ha
3aKa3 MpHUQTHI, KOTOPble MOTYT
CAYXUTb KaK BayKHbIe 9AeMeH-
Thl BU3YaAbHOM HACHTHYHOCTH
KOMIIAHWH, TIepeAaBasi YHUKaAb-
Hble OlyleHus. B cenanuslx Ha
3aKxa3 wpudmax ompajpcaromcs
NpoTHblE NPUHUUNGL, OCHOBAHHBIE
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MAIOLA, TEXT SETTINGS MONOTONIC GREEK

OIKOYMENIKH AIAKHPYEZH I'TA TA ANOPQITINA AIKAIOMATA
AltaknpUooel tL 1 topovox OkoVpEVLKT) Atk puEn Twv AlkaXlwUETWY TOV
AvOp OOV aTtOTEAEL TO KOWVO LEAVIKO 0TO OTIOl0 TIPETEL VA KATATEVOUV OAOL
oL Aorol kKot OAx T €0V, €701 WOTE KAE ATOUO KAl KADE OpYavo THG KOVWVIKG,

ue ™ Alakpun auty) Stapk s oty okePn, vo kataBdAdel, pe tn Stdaokahla Kot
Vv adela, k&Oe TPOoTIAOELX YLar Vo v TuXOel 0 0eBACHUOG TWV Sk Lw-
H&TWV KoL TwV EAEVOEPLOV AVTWV, KXL VX €EXOPAALOTEL TPOOSEVTIKX, LUE

OIKOYMENIKH AIAKHPYZH I'TA TA ANOPQITINA AIKAIOMATA
Ataknpiooel 0TL N tapovoa Otkovpevikn AlaknpuEn Twv AIKXIWUAT®V TOV
AvOpwmov amoTeAEl TO KOWVO I8XVIKO OTO OTIOL0 TIPETEL VXX KATATELVOUV OAOL
ot Aol kot OAx Tor €0V, €701 MOTE KADE ATOUO KL KADE Opyavo THS KOV WVIKG,
ue ™ Aaknpvén avty Siapkas ot okéPn, v KataBAAEL, (e T Stdaoka-

Ala kot TV odeia, kK& TPOOoTTEOELX Yot var avamTuXOel 0 0eBaoUOG TwV
SIKALWUATWV KoL TwV EAEVOEPLOV AVTWYV, KXL VX €S0P AALOTEL TPOOSEV-

OIKOYMENIKH AIAKHPYEH I'TA TA ANOPQIIINA AIKAIOMATA
Awaknpuooet 0Tt 1 Ttapovoa Okovpevikn Alxknpuén Twv ALKatoU&Twy
TOU AVOP®OTOU XTTOTEAEL TO KOLVO LOXVIKO 0TO OTIOL0 TIPETEL VO KXTHTE(-
Vouv OAotL ot Aol kot OAa Tor €0V, €T01L WOTE KAIE ATOUO Kl KXIE Opyavo THG
Kowaviag, pue T Atakipven avti Slapkws oTh okéPn, Vo KATaBAAAEL, UE TN
StdaokaAia kot TNV axdela, kKaOe TPOOTTAOELX YixX VX xvamTuXOel 0 oefor-
OUOG TV SIKALWUETWV KXL TOV EAEVOEPLOV KVUTWYV, KXL VX EEXODUALOTEL
TIPOOSEVTIK(K, L€ E0OWTEPIKK KoL SLEOVT) HEOK, 1) TAYKOOULX KXL XTIOTEAE-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk
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MAIOLA, TEXT SETTINGS MONOTONIC GREEK

OIKOYMENIKH AIAKHPYEZH I'IA TA
ANOPQITINA AIKAIOMATA

Awxnpiooet 6t n mapovox Okovpevir) Atakrpuén
TV AKXLWUATWV TOU AvOPOTOU ATOTEAEL TO KOO
13aviké 0To omoio TPEMEL v KaTateivouv GAot ot Aol
Kot Ao Tar €0V, €101 DOTE kdde dTopo Ko Kde dpyarvo
TG Kowwviag, pe T4 Awaktipuén avth Slapkas oTh okén,
va kataBdAdeL, pe T StdaokaAia kaw Ty odelx, kéde
TPOOTI&OELX YL Vot avamtTuXBel 0 oefaoudg Twv Stkat-
WHATOV KaL TV EAEVOEPLOV XUT®Y, Kt v eEaoda-
Aotel TpoodevTikd, e eowTeptkd kot Stedvn péox, 1
TYKOOULA KOl XTIOTEAEOUXTLKT) EPAPHOYT) TOVS, TOTO
AVEHETA 0TOUG AXOUG TV {SLWV TWV KPATOV HEADY
400 Kat av&HETK 0TOUG TANBUGUOVS XwpWv Tov Bpi-
okovtal 0tn SitkatoSooia Toug.

OIKOYMENIKH AIAKHPYEH I'lA TA
ANOPQIIINA AIKAIOMATA

Awxknpuooet 6t n mapovox Owovpevikn Atxkripuin
TV AKXLUETWV Tou AvOp®TOU amoTeAEL TO KOWVE
18avikd oo omoio mpémel v katateivouv dAot ot ool
Kot OAa Tox €0V, €101 dhoTe KdDe dTopo Kat kdde Gpyavo
¢ kowawviag, pe ™ Aakiipvén avth Siapkds oty okéPn,
va KaraBdAAeL, pe tn Stdaokain kot tnv odeix,
Kk&Oe TPOoOoTIAOELX YL Vo avatTUXBEl 0 oePaouds
TV SIKXLWUETWV KL TWV EAEVOEPLOV XUTAV, KAL VX
eEaopalioTel Tpoodeutikd, pe eowTepd kot Sledvry
Héow, 1) TAYKOOULX KX XTIOTEAECHATIKT EPapHOYT)
TOUG, TO0O AVAUETK 0TOUG A0V TV {SLwv TV
KPATWOV HEADV §00 KXL AVAUESK 0TOVG TTANOVOHOVG
Xwpav Tov Bplokovtat 0T Sikatodosia Toug.

OIKOYMENIKH AIAKHPYZH I'TA TA
ANGOPQITINA AIKAIOMATA

Awxknpiooet 6t n tapovoa Owcovpevikr) Atxkripuén
TOV ALKALOUETOV TOV AVOPADTIOU ATOTEAEL TO KOLVO
18avikd oo omoio pémel v katateivouv Aot ot
Aol kot OA«x T €0V, €101 doTe kdde dropo Kat kkde
dpyavo THG Kowwviag, pe T AlakfipvEn auth Staprds
oTH okéPn, va kataBdAAet, pe tn SldaokaAia kot

v nadei, k&Oe TPOoOoTAOELX Yo VX axvarrTuxOel

0 0ePAOUIG TV SIKALWUATWV KXL TV EAEVOEPLOV
AUTAV, K&t V& e§xoPpaALloTel TPoodevTikd, e e0wTe-
Pk ko S1eOV péoa, N TAYKOoHLX KXL XTIOTEAECUA-
Tukr) EpAPHOYT) TOUG, TOGO AVEUESK GTOVUG AXOVG TWV
{SLwV TOV KPATHOV HEADV G00 KXL AVEUECK GTOUS
TANOVGUOVE XWPAV Tov PpiokovTat oTn
Swaodooia Toug.

OIKOYMENIKH ATAKHPYEH T'TA TA
ANOPQITINA AIKAIQOMATA
Awxknpoooetl 6t 1 mapovox OlkouHEVIKT
AtxkripuEn twv AlKalwpdTwy Tov
AvBpwmov amotelel To kKowd Savikd oTo
omoio TpmeL v Katarteivouv Aot ot Aol
Kot O Tar £0vn, €701 ddoTE kdde dTopo Ka
ke dpyavo THG Kowwviag, e T Alakhipuén
auth Stapkds 0Ty okén, vor KaTaBdAMeL, (e T
SSaokahior kat TNV mondeia, k&be TPOOoTE-
Oetar yra var avarmtuxOel o oeBaopds twv
SALWUATWV KXL TV EAEVOEPLOV AUTWY,
Kot v eExodaloTel TTpoodeuTikd, [e £00-
TepLkd Kot SLeOVH Lo, N TTarykOOpLA Kot

OIKOYMENIKH AIAKHPYZH I'TA TA
ANOPQIIINA AIKAIOMATA
Awxknpiooet 6T n iapovoa Oovpevikn
Awxknipu€n TV AlkalwU&Twy Tou
AvBpdmov amotelel To kowd 18avikd oTo
omolo mpémeL v katatelvouv GAot ot Aaol
KoL OAx T €0vn, £T01 DoTE KAde dTopo Kot
Kkdde Opyavo ¢ kowvaviag, ue ™ Atakfpuén
auTh SlapKaS 0TH oKEPN, VO KATABEAAEL, He
TN Sdaokadia kot Tnv moSela, k&Oe Tpo-
omdfelx yix va avamtuxOsl o oefaopdg
TV SIKALWUETOV KXL TwV EAEVOEPLOV
auTOV, kot va eExodaliotel mpoodevtikd,
pe ecwtepkd ko Slebvr péoa, N Tayko-

OIKOYMENIKH AIAKHPYEH I'TA

TA ANGPQITINA AIKAIOMATA
Awxknpvooet 0ti n Ttapovox Okovueviki
AwxknpuEn TV ALKXLWUET®V TOV
AvBpwmov amote)el To koo 18avikd 0To
omoio Tpémel v kataTeivouv Aot ot Aaoi
Kot OAo T €0V, £T01 DOTE KADE dTopo Kat
Kkdde Gpyavo Ths Kowwviag, pe T Atakfpuén
auth] Slapkd§ oTn okéPy, var kataBdA gL, pe
™ Sdaokahia kat TNV TSelax, kGOe TTpo-
OMGOElX Y1 V& avarTuXOel 0 oefaopdg
TV SIKALWUATOV KAL TOV EAEVOEPLOV
AUTWV, K&t Vo eExoPAALOTEL TPOOSEVTIKA,
UE E0WTEPIKK KaL SLeBVT) péoa, 1) TayKo-

Source: http://www.ohchr.org/EN/UDHR/Pages/Language.aspx?LanglD=grk

OIKOYMENIKH AIAKHPYZH I'TA
TA ANOPQITINA AIKAIOMATA
AtknpuooetL 0Tt 1 Tapovox
Owcovpevikn) Ataknpuén Twv
At &Twy Tov AvOp IOV AToTE-
Ael to kowd W8avikd oo omoio Tpé-
TIEL VX KATATEVOUV OAOL oL Aol kot
O T £0vn, €Tt Wote Kdde dTopo

Ko kadE Gpyavo THS KOWWVIAS, te T/
Aakipuen oty Slapkds oty okéPn,
va kaTaBaAAeL, e Tn StSaokaio

ko tnv Tondela, k&Oe Tpoom&OeLa

OIKOYMENIKH AIAKHPYEH
I'TA TA ANOPQITINA
AIKAIQOMATA

Awxknpiooet 6tLn tapovox
Owovpevikn Ataxknpugn twv
AkxtwUdTwV TOV AVOp®OTIOL ATT0-
telel To kowd Savikd oTo omoio
TPETEL VX KATXTEVOUV OAOL OL Aol
Kot O« Tor €0V, €101 WOTE KAde
ATOUO KAl KADE Opyavo TNG KOIVwVi-
g, ue ™ Ataknpuén avt Slapkag
ot okéYPn, v KXTABAAAEL, [LE TN

OIKOYMENIKH AIAKHPYEH
I'TA TA ANGPQIIINA
AIKAIQOMATA

Awaknpooet 6TL n Tapovox
Owovpevikn Ataknpvén twv
Akt IT®V TOV AVOp@TOU KTT0-
telel To Koo 18avikd oTo omolo
TPETEL VA KXTATEVOUV OAoL ot Axol
Kot OAo Tox €0V, €101 D0TE K&ADs
XTOHO KL KAIE Opyavo THG Kovwvi-
g, pe ™ Awakipuén auti] Stapkag
oTH oKEPN, va KaTaBAAAEL, [LE TN
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MAIOLA, TEXT SETTINGS POLYTONIC GREEK

Ol Aé€eic kad T koouruata Tous (ITapapudt)

Mix Gpop& Kal Evav KALpO OTIG OKOTEWVEG alBovoeg HL&G TIaAL&S BLBAL0OT)-
KNG &vOpwToL 60dOL (e AEVKES YEVELADES, LXKPLX DOPEUATH KXL YUXALX,
ETELTA XTTO TIOAVXPOVESG HUEAETEG, OLINTNOELS, TOXKWOVG, dU0 Uadnuévous
TWYWVES KL VA TIPYOUEVO UATL, STULOVPYNOAV TIEVTE VEEG VTTKPEELS, TIPOOhOop&
OTOV TIOALTLOWO Kol TV Tpdodo.

Ol Aé€eis kal T koounpata Tous (ITopaptdn)

Mux dop Kol EVav KXLpO OTIG OKOTEWVEG albovoeg (g TaAt&s BLBALoon-
KNG &vOpwTOoL 00dol e AEVKEG YEVELADES, LaKkpLX POoPEUATH KXl YUXALX,
ETELTA XTO TIOAUXPOVES UEAETEG, GUINTNOELS, TOXKWLOVG, §U0 padnuevous
TOYWVES KL EVX TIPOUEVO UATL, SNULOVPYNOXV TIEVTE VEEG UTTAPEELS, TTPOoodho-
P& OTOV TMOAMTIONO Kal THV Tpdodo.

O1 Aé€ei kat T koopnpata Tovg (Mapauod)

Mux popi Kl Evav KXLpO 0TI OKOTEWVEG aX{Bovoeg Ll TTOALGS BLBALOON-
KNG GvOpwtoL codol Ue AeVKEG YEVELXSES, LaKPLX POPEUATA KXL YUXALX,
EMELTA XTIO TOAUXPOVEG UEAETEG, OUINTNOELS, TOXKWOUG, SU0 padnuévoug
TIOYWVES KL EVX TTPNOUEVO UKTL, SNULOUpYyNoaV TTEVTE VEEC UTTKPEELS, TtpO-
0dop& GTOV TOATIOHO Kl TNV Tpdodo.

Source: http://www.polytoniko.org/tsamis.php?newlang=el
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MAIOLA, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

DISCRETIONARY LIGATURES

OLD STYLE FIGURES
PROPORTIONAL & TABULAR

LINING FIGURES
PROPORTIONAL & TABULAR

NUMERATOR / DENOMINATOR

ARBITRARY FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

HISTORICAL FORM (LONG S)

ARROWS & ORNAMENTS (STYLISTIC SET 1)

BULLETS (STYLISTIC SET 2)

FISTS (STYLISTIC SET 3)

TURKISH/AZERI/CRIMEAN TATAR

ROMANIAN/MOLDAVIAN

* Not all features are available in all versions.

1234 charming creatures

(abc} n*/ d&e 567890¢x
RADIOLARIANS 027

Jipara texto?

1708% a—b [ende]
aufbau, fjord, affiliate

hickeln, strong, Then

0123456789£$ ¢e¥f

0123456789£$¢€¥f
0123456789/0123456789
1/2 3/41/6 5/7 2/9

H20 xb8 y3+5 alndex

1st 2th 3rd Mlle 2ieme

Lost paradise

abcdefghijklmnop 123456789

abcdefgh

findik, FINDIK

multumesc, multumesc

1234 CHARMING CREATURES

(ABC} N*/ D&E 567890€£

RADIOLARIANS O2 ?

{PARA TEXTO?
1708% A-B [ENDE]

aufbau, fjord, affiliate

hickeln, strong, Then

00123456789£$C€¥f

00123456789£$¢€¥Sf
0123456789 /0155456750

Y2 ¥4 Y6 Y7 %o 3670
H,O0 xps y**° ?Index

1st oth 3rd p/flle pieme

Loft paradile

PRI ARYADET IR ANy lXx) c Qo a of

OOm@©o &<«»

findik, rFinDiK

multumesc, MULTUMESC
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MAIOLA, CHARACTER SET, UPRIGHTS
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MAIOLA, CHARACTER SET, ITALICS
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LANGUAGE SUPPORT

Lat SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,

AVAILABLE FONT SETS:

Pro

Maiola PE Lat Kup EAN EA®

Pro Lat

Maiola

Maiola Cyrillic Bas Lat Kup

Lat EAA

Maiola Greek  Bas

Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese ...

Kup

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Karachay-Balkar, Belarusian, Bulgarian,
Chechen, Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, Godoberi, Ingush, Kabardian,
Juhuri, Kumyk, Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca Nova, Macedonian, Moksha,

Mongolian, Nanai, Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian, Shor, Slovio ...

‘EA® EAA

SUPPORTED LANGUAGES INCLUDE (GREEK):

Greek polytonic and Greek monotonic ...

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, small caps, punctuation and symbols, 5 sets of figures (old style, old style
tabular, lining, tabular lining, small caps), fractions, superiors & inferiors, numerator &
denominator, ordinals, class kerning, case sensitive characters, arrows & symbols.

Bas BASIC TYPOGRAPHIC FEATURES:

Basic ligatures, class kerning.

Bas Lat

Maiola Basic

THE DESIGNERS
Veronika Burian, originally studied Industrial
Design, before graduating with distinction
from the MA in Typeface Design in Reading,
UK, in 2003. After working as full-time type
designer at DaltonMaag in London, she co-
founded with José Scaglione the independent
type-label TypeTogether. She also continues
to give lectures and workshops at interna-
tional conferences and universities. Several of
her typefaces have been recognised by inter-
national competitions, including ED-Awards
and TDC.

José Scaglione is an Argentinian graphic
and multimedia designer, and a graduate
from the MA in Typeface Design at the Uni-
versity of Reading, UK. He has been working
in branding, editorial design and multimedia
projects since 1995. José is co-founder of the
independent type foundry TypeTogether, and
additionally leads his own design studio, con-
sults and lectures on typography and graphic
communication matters. He also teaches
typography at post-graduate level at the Na-
tional University of Rosario.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
2 million pageviews per month. Please contact
us, if you wish to use this service.

Maiola, Type Design:

Veronika Burian & José Scaglione
Greek consultation:

Irene Vlachou & Gerry Leonidas
Cyrillic consultation:

Maxim Zhukov
WWW.TYPE-TOGETHER.COM/MAIOLA

©TypeTogether
Maoila® is a registered trademark of
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

typetogether
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